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Approaching Q1-Q5





































Question 1  

4 marks --- 5 minutes --- T/F Statements 

You are given eight statements on the opening of Source A. You need to identify the four statements that are true. Pay close attention to detail because it’s surprisingly easy to make a mistake.

Before you answer

1. Read the allocated extract
2. Read the statements 

When you answer

1. Tick the correct boxes
2. Double-check your answers


	
Advice from the Chief Examiner

· Don’t scribble in the boxes
· Don’t tick more than four boxes

· Don’t rush through this task
· Make sure you understand what each statement says





























Question 2

8 marks --- 12 minutes --- Infer Similarities or Differences

To infer something means that you form an evidence-based judgement on a specific area. This task requires you to make inferences on either similarities or differences between the sources.

Before you write a response

1. Be clear on the focus of the task (i.e. similarities or differences)
2. Read both sources carefully with key word/s in mind
3. Identify two or three short quotations in each source to explore
4. Add light annotations

When you write a response

1. Use the key word/s of the question in each of your points 
2. Use the quotations you’ve identified as the basis for your response
3. Write at least two full paragraphs

Use and adapt these sentence stems

· In Source A, we learn that... This is shown through...
· Contrastingly / similarly, we learn in Source B that... This is significant because …


	
Advice from the Chief Examiner

· Don’t simply retell what happens in each source
· Don’t analyse language

· Read the sources carefully and with the key word/s in mind (don’t rush!)
· Give yourself permission to re-read sections that are unclear
· Make like-for-like comparisons
· Use supporting evidence from the sources
· Remember that you are rewarded for the quality and depth of your inferences














Question 3

12 marks --- 15 minutes --- Language

Analysing language means that you need to focus on words, phrases and techniques and explore the effects they have on you as a reader. 

Before you write a response

1. Return to Source A and read the extract
2. Identify two or three short quotations to explore
3. Add light annotations

When you write a response

1. Use the key word/s of the question in each of your points 
2. Use appropriate terminology: word, phrase, image, simile, metaphor, personification, contrast
3. Use the quotations you’ve identified as the basis for your response
4. Write at least three full paragraphs

Use and adapt these sentence stems

· The writer uses the word / phrase / image to show…
· This has the effect of… / This is significant because… / We learn from this…

Key Words 

· Connotation	Associations beyond a literal meaning (a snake has connotations of deceit)
· Imagery		Descriptive language that appeals to the senses
· Metaphor		A direct comparison (e.g. the world is a stage)
· Simile		A comparison using ‘like’ or ‘as’ (e.g. as cold as ice)
· Personification	Giving human qualities, feelings or actions to non-human things
· Tone		The overall attitude or mood
· Juxtaposition	Placing contrasting elements side by side to highlight their differences


	
Advice from the Chief Examiner

· Don’t write about language from outside the stated lines
· There is no requirement to cover all the bullet points (e.g. the one on sentence forms)
· Avoid generic comments (e.g. ‘it creates a picture in my head’)
· Avoid feature spotting without exploring the effect on the reader

· Zoom-in on single words and explore why they’ve been used
· Ask yourself: why this word and not another?
· Don’t write unnecessarily at length (i.e. don’t waffle)
· You are rewarded for depth of analysis (i.e. say more about less)
· Focus on the effects of the writer’s choice of specific words and phrases
· Remember that explaining effects matters more than using terminology





Question 4

16 marks --- 18 minutes --- Comparison

Think of the question as a combination of Q2 and Q3 in the sense that you have to compare the sources with a specific focus in mind and comment on the methods used by both writers.

Before you write a response

1. Be clear on the focus of the task (i.e. similarities or differences)
2. Skim-read the sources if you need to or think it will help
3. Identify two or three short quotations in each source to explore
4. Add light annotations

When you write a response

1. Use the key word/s of the question in each of your points 
2. Use the quotations you’ve identified as the basis for your response
3. Use appropriate terminology: word, phrase, image, simile, metaphor, personification, contrast
4. Write at least three full paragraphs

Use and adapt these sentence stems

· In Source A, one of the writer’s main thoughts / perspectives is... 
· The writer uses the word / phrase / image to show... This has the effect of...
· In contrast / similarly, the writer of Source B feels... This is demonstrated through...
· The writer uses the word / phrase / image to show... This has the effect of...
· A further difference / similarity between the writers’ thoughts / perspectives is…

	
Advice from the Chief Examiner

· Some answers are too short (remember this task is worth 16 marks)
· Respond directly to the focus of the task rather than repeating content from Q2
· A lack of comment on writers’ methods (i.e. language) will likely restrict marks to Level 2
· Avoid making generalised or unsupported comments 

· Build on skills from Q2 and Q3
· Make sure your points are firmly rooted in the sources
· Track how attitudes and perspectives shift








· When you look at the past papers, note that the second bullet-point on Q4 will be ‘comment on’ rather than ‘compare’ in the exam
Question 5

40 marks --- 45 minutes --- Transactional Writing

This part of the exam tests your ability to communicate clearly and to write with accuracy. It’s important that you craft your writing rather than rushing to get the task done. 

Before you write a response

1. Read the statement carefully
2. Create a brief plan

When you write a response

1. Aim for precision in your vocabulary choices
2. Vary the structure of your sentences
3. Use paragraphs and ensure they are coherently linked
4. Write at least two full pages
5. Ensure that your writing is legible


	
Advice from the Chief Examiner

· Avoid using facts and statistics that are obviously false
· Avoid using anecdotes that are clearly fictitious

· It’s usually better to adopt a specific stance on the statement
· Sequence your points coherently
· Use rhetorical devices naturally and with care
· Remember that clarity always trumps complexity
· Varying the structure of your sentences is very important 
· Proof-reading at the end is also very important 
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November 2018
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What can you infer about the similar ways in which drivers behave?
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Feedback from the Chief Examiner

Many students were able to identify the similarities in the attitudes of modern drivers and the Victorian hansom cab drivers, both showing a reprehensible indifference to the safety of others on the roads. They selected textual detail to support their points, often citing how the drivers passed very close to the cyclists without worrying about the consequences. Clear similarities were identified with the suggestion that their actions gave both sets of drivers a sense of triumph, and the best students were able to move beyond the similarity to explain the more subtle and perceptive difference between the aggressive but rational behaviour of the modern drivers in contrast to the sadistic pleasure and psychotic actions of the cabmen for a mark in Level 4.





	
Extract from a Level 4 Response

The driver in Source A who ‘decided to overtake’ shows behaviour which is irresponsible but rational. He assesses the risk in passing ‘very closely and at speed’ and does not intend any harm, although he knows that the odds are stacked in his favour, ‘cocooned’ as he is in his car where he will not get hurt. On the other hand, the drivers in Source B are intentionally targeting cyclists by ‘passing so close,’ which suggests behaviour that is equally irresponsible, as they too know they are protected by their relative size to the bicycle, and are unlikely to get hurt, but their behaviour is irrational and immoral too because it is planned. The motivation of the cabmen who are ‘chasing the lady,’ and targeting the female writer, suggests perhaps a particular hostility towards women who ride bicycles.
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Feedback from the Chief Examiner
 
The metaphor of the ‘stormy oceans of Sloane Street’ was a favourite. Some students mistook this image as a literal description of the weather, which made it very difficult to comment clearly on the effect of the metaphor. However, other students were able to explore how this metaphor offered a comparison of the chaos and danger of the streets of London in relation to the unpredictability and mayhem of the sea in stormy weather. 





	
Extract from a Level 4 Response

The writer establishes a series of hunting images to reflect her sense of being a victim on the roads and uses the simile ‘as nervous as a hare that feels the greyhound’s breath’ to describe her fear of being hounded. The image is a reference to greyhound racing, where the delicate hare races for its life ahead of a much larger, faster and more aggressive dog, emphasising how intimidated and vulnerable the writer feels as she sets off, unprotected, on her fragile bicycle, with much bigger and potentially life threatening vehicles breathing down her neck - a victim of a cruel sport, for the sake of another’s entertainment.



[image: ]














	
Feedback from the Chief Examiner

Students progressed naturally from an identification of the writers’ similar perspectives to explore the different methods the writers used to present their points of view. So it was common to read that whilst both writers felt that cycling was very dangerous, the writer in Source A used facts and statistics to support his argument, whereas the writer in Source B used emotive language and vivid imagery to illustrate the same thing, with different effects. There were a reassuring number of students commenting on methods, a central expectation of this task and one of the key skills, and doing so with some confidence and success.





	
Extract from a Level 4 Response

The underlying moral view in Source A is that selfish drivers are guilty of creating danger for innocent cyclists. Walker uses the imperative form of the verb in the final paragraph: ‘remember that these are human beings’ to command readers to change their minds - and their behaviour. The emotive phrase ‘flesh and bone’ reinforces a sense of the fragility of human life beneath the cyclist’s lycra. This deadly serious tone is contrasted in Source B with the writer’s humorous, almost frivolous, tone. From the opening paragraph, she uses humour to emphasise her own vulnerability, suggesting cycling would be nicer ‘to use a mild expression’ if she didn’t get killed. The juxtaposition of her politeness and the brutal reality of her own death creates an irony which encourages the reader to share her cheerful, naive perspective and portrays herself as intrepid and fearless, in contrast to the more cautious, experienced Walker.
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Feedback from the Chief Examiner

There were a roughly equal number of students agreeing and disagreeing with the statement, either of which is a totally acceptable response to Question 5. There were arguments presented regarding the importance of public health and safety, a discussion of the benefits of public transport and some inspiring proposals for converting car park space in town centres once cars are banned. On the other hand, students argued forcefully that it would be inconceivable to ban the most useful invention that humanity had ever conceived, that it was inherently unfair to the elderly and the disabled, and that it was inadvisable for the Minister to alienate large swathes of the population by such autocratic decisions as banning cars.
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		What can you infer about the different types of board used for surfing?
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Feedback from the Chief Examiner

Encouraging students to write in detail is an approach well worth adopting, as it can often be the means of moving up a level. For example, a student working at level 2 might typically attempt to make one inference, and then move on to make a separate point. However, by focusing and commenting further on the same point, the student is more likely to provide the explanation they need to meet the criteria for ‘clear’ at level 3.





	
Extract from a Level 4 Response

Although the surfboards appear outwardly similar, the Hawaiian boards are no more sophisticated than a primitively shaped ‘plank of wood’ cut from ‘the native breadfruit tree,’ whereas some of the Californian boards use new ‘lighter’ materials such as ‘balsa wood,’ suggesting the Americans are keen to develop their boards for a smoother performance. There is a sense of innovation in the way the surfers regard their boards, as the mahogany paddleboard is dismissed as ‘old fashioned’ and ‘unbelievably awkward’. The Hawaiians use natural resources to create ‘hand-carved’ surfboards in the same traditional way as they would make ‘a coffin lid’ which suggests that their boards are an important part of their cultural way of life, not just a fashion accessory.
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Feedback from the Chief Examiner

At Level 4, students were able to analyse language choices in detail. Some explored the effect of the surfers being described as ‘majestic’ royalty, appearing to dominate the waves over which they rode so triumphantly. Others explored how the battle between the surfers and the engulfing power of the sea, whose ‘towering white crest’ was ever above and behind them, was never quite resolved.





	
Extract from a Level 4 Response

The writer describes the surfers riding ‘majestically’ on the waves, the adverb suggesting how dominant the surfers appear and creating the image of regal figures, riding high above the waves, like Neptune the mythical god of the sea. The royal image emphasises the confidence and assurance of the surfers and the awe they inspire.
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Feedback from the Chief Examiner

This question presents a demanding and multi-dimensional challenge for students. The task requires a response which includes not just a demonstration of the student’s understanding of the ideas and perspectives in both texts, but also a comparison of these ideas and the writers’ different perspectives, supported by relevant textual detail, and an explanation of how both writers have used a range of methods to convey their points of view.





	
Extract from a Level 4 Response

Both writers admire the surfing, but whereas in Source B, Bird appreciates the surfing display as a spectator from afar, Doyle in Source A is ‘dazzled’ and desperate to take part, aspiring to become one of them. Bird uses a repetitive pattern to suggest she sees the world of surfing as a paradise of endless bliss: ‘so blue… so soft … so sweet,’ the alliteration adding to the slow, soothing ‘serene’ tone she creates. Doyle, however, is at home, not a tourist, and idolises the surfers, metaphorically describing them as ‘bronzed gods,’ viewing them as supernatural beings, tanned and confident. Having established his hopes at the start, Doyle shows the progress of his dream as the text develops, like a wave, with his first attempt at surfing as the climax or crest, and ending with the humorous image of himself ‘spread-eagled’ on the shore in the final line, echoing structurally his first experience of surfing.
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Feedback from the Chief Examiner

Those working at the upper end of the ability range were often able to project an individual voice, sometimes adopting an alternative point of view, such as those students who voiced their perspective that corruption was rife in every area of life so why object to it in sport. These students typically offered a conscious crafting of language, characterised by a subtle moulding of features to suit the context: extending metaphor and other imagery, incorporating puns, and deploying rhetorical devices to devastating effect. The sequencing of their ideas was also exceptional, with a sense of momentum building in their response as the reader was drawn inexorably into a series of increasingly convincing and then compelling points, leading to a carefully structured conclusion.
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		What can you infer about the differences between the boats?
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 A Warning from the Chief Examiner 

At the lowest level, students were able to identify that one boat was older than the other or that they were different in size. At level 2, students attempted to interpret these differences by commenting, for example, on how the size of the boats made them more or less safe, but without explaining clearly the correlation between size and safety.





	
Ideas to Explore Further

· Age  
· Size 
· Condition 
· Safety features 
· Number of passengers 
· Power source 
· Number of cabins 
· Purpose/design
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 A Warning from the Chief Examiner 

Typical of students awarded marks in levels 1 and 2 were comments which provided generalised or generic effects. For example, a comment such as ‘The writer describes the sea as powerful by using the metaphor “sucked into the belly of the wave” which makes the reader feel scared’ is too generic. Speculative comments on how ‘the reader’ might respond are less helpful than specific references to the effects within the context of the source material.





	
Ideas to Explore Further

· Metaphor: ‘wall of white water’  
· Simile: ‘like clothes in the washing machine’
· Onomatopoeia: ‘rush’, ‘crashed’, ‘churning’, ‘surf’ 
· Adverbial phrases: ‘brutally submerged’, ‘spun around roughly’ 
· Noun phrases: ‘vast wave’, ‘churning surf’, ‘torrent of water’ 
· Active verbs: ‘soaring’, ‘dragged’, ‘tumbled’, ‘enveloped’, ‘crashed’, ‘grabbed’ 
· Personification: ‘into the belly of the wave’
· Simple sentences: ‘The world went black’ 
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 A Warning from the Chief Examiner 

There are still some students who do not address the ‘how’ in this question, and their marks are reduced as a result. Students are reminded once again that exploring the methods used by the writers is an integral and necessary strand.





	
Ideas to Explore Further

Perspectives and Feelings

· Complacency / calmness 
· Active resistance / helplessness  
· Sense of isolation / surrounded by others 
· Regret / no self-pity 
· Aware of own fear / aware of own cowardice 
· Desperation and panic / composure and action 
· Relief / determination

Methods

· Chronological narrative structure 
· Shifts between action and reflection  
· Pace of action increases towards climax 
· Cyclical structure created in final lines of Source A  
· Emotive imagery used in Source B  
· Sensory language   
· First person narrative accounts  
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 A Warning from the Chief Examiner 

The length of students’ responses is significant. Although there were a few students who benefited from extending their response to question 5 beyond three sides of the answer book, there was a huge number of students for whom the opposite could be said: writing at great length makes it far harder for students to sustain both the clarity of their argument and the accuracy of their technical skills. It cannot be emphasised too strongly that a concentrated, crafted and concise response is almost always going to be rewarded more highly than a diluted, rambling and elongated response.
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		What can you infer about the differences between the two companions?
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 Extract from a Level 2 Response to Develop

The companion in Source B is a ‘local guide’ who has been ‘hired’ to help the writer climb the mountain which means she has paid him to help because without his help she wouldn’t manage it. This is different to Source A because Joe and Simon know each other already and are climbing together, so Simon is not being paid to help like Marius is. In Source A, Joe says that it is a ‘partnership’ which means they work together well.





	
Ideas to Explore Further

· Their relationship to the writer
· Their actions 
· Their experience 
· Their knowledge 
· Their confidence 
· Their skills 
· Their decision-making



[image: ]





























	
 Extract from a Level 2 Response to Develop 

The writer uses lots of different language features to describe how he feels. He uses a metaphor which is ‘flare of agony’ to show how he is in pain. A match flares up when you light it and that’s how it feels when he slides down the mountain.





	
Ideas to Explore Further

· Metaphor: ‘a wave of nausea’, ‘flare of agony’ 
· Personification: ‘freezing blasts of snow biting into my face’ 
· Violent verbs: ‘snagged’, ‘kinked’, ‘gritted’, ‘shear’, ‘twist’ 
· Onomatopoeia: ‘sickening gristly crunch’ 
· Repetition: ‘shook’, ‘shaking’, ‘shook’ 
· Rule of three: ‘pressed my face into the snow, gritted my teeth, and waited.’ 
· Adverbs: ‘silently’, ‘uncontrollably’ 
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 Extract from a Level 2 Response to Develop 

The writer in Source A is not very happy about his adventure, but he still hopes that they are going to get down the mountain safely. In the first paragraph he says ‘we had lost that sense of hopelessness’ which makes the reader think that they might make it back to base camp. This is different to the way the other source starts because in Source A we don’t know what will happen but in Source B we know what happens as the writer tells us straight away. She says ‘descended safely’ in the first paragraph so the reader knows before they read the rest of the letter that she will be safe and to show that she is really pleased.





	
Ideas to Explore Further

Perspectives and Feelings

· Their previous experience 
· Their enjoyment 
· Their suffering 
· Their success 
· Their gender 
· Their expectations 
· Their purpose in writing

Methods

· Structural shifts: highly detailed focus in Source A; episodic shifts in Source B 
· Structural viewpoint: first person; descriptive in Source A, reflective in Source B 
· Whole text structure: mostly chronological in both sources but openings very different 
· Tone: dramatic and distressed in Source A; cheerful and ironic in Source B 
· Language: figurative in Source A; understatement and hyperbole in Source B 
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 A Reminder of the Level Descriptors 

· L4: compelling, convincing communication
· L3: consistent, clear communication
· L2: some successful communication
· L1: simple, limited communication
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Many a time when | first began to ride in traffic have | meekly escorted an omnibus in a
crowded street, thankful for the shelter it afforded from the wild and skirmishing jungle round
me, and feeling like what | may perhaps describe as a dolphin playing round an ocean liner.
Many acts of kindness have | received at a difficult crossroads from hard-worked men, to whom
pulling up their horses must have been a serious inconvenience. Indeed, on one occasion, |
might have been killed but for the consideration of a driver. | found myself wedged in between
an omnibus and a large cart. They had both been standing, and at the moment of my
appearance each pulled out from the kerb in a slanting direction. | was thus fairly caught in a
trap; but, not having time to faint or go into hysterics, | thought it best to catch the nearest
omnibus horse by the harness and try to stop him.

My life was safe, it is true; but what is life if your new white gloves are ruined?
Glossary

* hansom cab — a taxi carriage pulled by a horse
* omnibus — a large horse-drawn vehicle used for carrying passengers

END OF SOURCES
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Read again the first part of Source A from lines 1 to 10.
Choose four statements below which are true.

Shade the circles in the boxes of the ones that you think are true.

Choose a maximum of four statements.

If you make an error cross out the whole box.

If you change your mind and require a statement that has been crossed out
then draw a circle around the box.

[4 marks]

A Most people in Britain ride a bike regularly.

0

B Most UK cyclists are pleased about the number of dangerous
incidents on the roads.

The writer has never had a dangerous incident whilst cycling.

Cc
D The writer lives in south-east London.
E

=
(e
As the car passed, the writer did not swerve. o
[=]

F The writer soon caught up with the driver.

G The writer thought the driver’s actions had been pointless. o

H Itis rare to meet dangerous drivers whilst cycling. =]
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You need to refer to Source A and Source B for this question.
Both sources describe the similar ways in which drivers behave.

Use details from both sources to write a summary of what you understand about
the similar behaviour of the drivers. [8 marks]
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You now need to refer only to Source B from lines 8 to 18.

How does the writer use language to describe her first experiences of cycling?
[12 marks]
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For this question, you need to refer to the whole of Source A, together with the
whole of Source B.

Compare how the writers convey their similar perspectives on cycling in the city.
In your answer, you could:

« compare their similar perspectives on cycling in the city

« compare the methods the writers use to convey their perspectives

« support your response with references to both texts.
[16 marks]
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‘Cars are noisy, dirty, smelly and downright dangerous. They should be banned
from all town and city centres, allowing people to walk and cycle in peace.’

Write a letter to the Minister for Transport arguing your point of view on this
statement.
(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]

You are advised to plan your answer to Question 5 before you start to write.
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Source A

Source A is taken from Morning Glass, the autobiography of professional surfer Mike Doyle. In
this extract, he describes his introduction to the world of surfing at the beach near his home in
California in the 1950s.
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The first time | ever saw somebody riding a
surfboard was at the Manhattan Pier in 1953. |
As much time as I'd spent at the beach, b
you'd think | would have at least seen one
surfer before then. But there were only a few
dozen surfers in all of California at that time
and, like surfers today, they were out at
dawn surfing the morning glass. By the time
the crowds arrived, they were gone.

But this one morning | took the first bus to
the beach, walked out onto the Manhattan
Pier, looked down and saw these bronzed
gods, all in incredibly good shape, happier and healthier than anybody I'd ever seen.

They sat astride their boards, laughing with each other; at the first swell they swung their
long boards around, dropped to their stomachs, and began paddling towards shore. From
my viewpoint, it was almost as if | were on the board myself, paddling for the swell, sliding
into the wave, coming to my feet, and angling the board down that long wall of green water.
It was almost as if | already knew that feeling in my bones. From that day on, | knew that
surfing was for me.

There were several surfers out that day. Greg Noll was just a kid then, about sixteen years
old, but he was hot. On one wave he turned around backward on his board, showing off a
bit for the people watching from the pier. | was just dazzled.

Once I'd discovered there was such a thing as surfing, | began plotting my chance to try it. |
used to stand out in the surf and wait until one of the surfers lost his board. The boards then
were eleven feet long, twenty-four inches wide and weighed fifty or sixty pounds. When
they washed in broadside, they would hit me in the legs and knock me over. | would jump
back up, scramble the board around, hop on, and paddle it ten feet before the owner
snatched it back — ‘Thanks, kid’ — and paddled away.

Most surfers at that time were riding either hollow paddle-boards (a wooden framework with
a plywood shell), or solid redwood slabs, some of them twelve feet long. The much lighter
and much better balsa wood boards were just starting to appear.

One day in 1954, when | was thirteen, | was down at Manhattan Pier watching a guy ride a
huge old-fashioned paddle-board — what we used to call a kook box. It was hollow, made of
mahogany, about fourteen feet long, maybe sixty-five pounds and had no fin. It was the
kind of paddle-board lifeguards used for rescues; they worked fine for that purpose, but for
surfing they were unbelievably awkward. When the guy came out of the water, dragging the
board behind him, | asked if | could borrow it for a while. He looked at me like ‘Get lost, kid."
But when he sat down on the beach, | pestered him until he finally shrugged and nodded
toward the board.
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I'd watched enough surfing by then to have a pretty clear idea of the technique involved. |
dragged the board into the water and flopped on top of it. After a while | managed to paddle
the thing out beyond the shore break and got it turned around. To my surprise, after a few
awkward tries, | managed to get that big, clumsy thing going left on a three foot wave. |
came to my feet, right foot forward, just like riding a scooter. | had no way of turning the
board but for a few brief seconds, | was gliding over the water.

As the wave started to break behind me, | looked back, then completely panicked. | hadn’t
thought that far ahead yet! My first impulse was to bail out, so | jumped out in front of the
board, spread-eagled. | washed up on the beach, dragged myself onto the dry sand, and
lay there groaning.

Turn over for Source B
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Source B

In 1875, the British explorer Isabella Bird travelled to Hawaii, an island in the Pacific Ocean.
Source B is an extract from a letter she wrote to her sister back in England, describing a visit to the
Hawaiian town of Hilo. At that time in Britain surfing, or ‘surf-bathing’, was a completely unknown
sport.

1 Our host came in to say that a grand display of the national sport of surf-bathing was going on,
and a large party of us went down to the beach for two hours to enjoy it. It is really a most
exciting pastime, and in a rough sea requires immense nerve. The surf-board is a tough plank
of wood shaped like a coffin lid, about two feet broad, and from six to nine feet long, well-oiled

5 and cared for. They are usually made of wood from the native breadfruit tree, and then blessed
in a simple ritual.

The surf was very heavy and favourable, and legions of local people were swimming and
splashing in the sea, though not more than forty had their Papa-he-nalu, or ‘wave sliding
boards,” with them. The men, each carrying their own hand-carved boards under their arms,

10 waded out from some rocks on which the sea was breaking, and, pushing their boards before
them, swam out to the first line of breakers*, and then diving down were seen no more till they
re-appeared half a mile from shore.

What they seek is a very high breaker, on the top of which they leap from behind, lying face
downwards on their boards. As the wave speeds on, and the bottom strikes the ground, the

15 top breaks into a huge comber*. The swimmers appeared posing themselves on its highest
edge by dexterous movements of their hands and feet, keeping just at the top of the curl, but
always apparently coming down hill with a slanting motion.

18 So they rode in majestically, always just ahead of the breaker, carried shorewards by its mighty
impulse at the rate of forty miles an hour, as the more daring riders knelt and even stood on

20 their surf-boards, waving their arms and uttering exultant cries. They were always apparently
on the verge of engulfment by the fierce breaker whose towering white crest was ever above
and just behind them, but just as one expected to see them dashed to pieces, they either
waded quietly ashore, or sliding off their boards, dived under the surf, and were next seen far
out at sea, as a number of heads bobbing about like corks in smooth water, preparing for fresh

25 exploits.

The great art seems to be to mount the breaker precisely at the right time, and to keep exactly
on its curl just before it breaks. Two or three athletes, who stood erect on their boards as they
swept exultingly shorewards, were received with ringing cheers by the crowd. Many of the less
expert failed to throw themselves on the crest, and slid back into smooth water, or were caught

30 in the breakers which were fully ten feet high, and after being rolled over and over, disappeared
amidst roars of laughter, and shouts from the shore.

At first | held my breath in terror, thinking they were smothered or dashed to pieces, and then in
afew seconds | saw the dark heads of the objects of my anxiety bobbing about behind the
breakers waiting for another chance. The shore was thronged with spectators, and the

35 presence of the elite of Hilo stimulated the swimmers to wonderful exploits. | enjoyed the
afternoon thoroughly.

Is it always afternoon here, | wonder? The sea was so blue, the sunlight so soft, the air so
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sweet. There was no toil, clang, or hurry. People were all holidaymaking, and enjoying
themselves, the surf-bathers in the sea, and hundreds of gaily-dressed men and women
galloping on the beach. It was so serene and tropical. | envy those who remain for ever on
such enchanted shores.

Glossary

* breaker/comber — terms used by surfers for a large wave that breaks into white foam

END OF SOURCES
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Read again the first part of Source A from lines 1 to 13.

Choose four statements below which are true.

Choose a maximum of four statements.
If you make an error cross out the whole box.

then draw a circle around the box.

The first time Mike Doyle saw anyone surfing was in 1953.
Mike Doyle spent very little time at the beach as a child.
In the 1950s there were very few surfers in California.

Most surfers like to surf in the early morning.

m o O W >

Surfers often stayed later in the day to entertain the crowds.
F Mike Doyle took the train to the beach.

G The first time he saw them, Mike Doyle was unimpressed by
the surfers.

H The surfers looked fit and suntanned.

Shade the circles in the boxes of the ones that you think are true.

0

]

0

o

o

If you change your mind and require a statement that has been crossed out

[4 marks]
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You need to refer to Source A and Source B for this question.
Both sources describe the types of board used for surfing.

Use details from both sources to write a summary of what you understand about
the different boards used by the surfers.

[8 marks]
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You now need to refer only to Source B from lines 18 to 25.

How does the writer use language to describe the surfers and the sea?
[12 marks]
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For this question, you need to refer to the whole of Source A, together with the
whole of Source B.

Compare how the writers convey their different perspectives on surfing.
In your answer, you could:

« compare their different perspectives on surfing

* compare the methods the writers use to convey their perspectives

* support your response with references to both texts.
[16 marks]
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‘All sport should be fun, fair and open to everyone. These days, sport seems to
be more about money, corruption and winning at any cost.”

Write an article for a newspaper in which you explain your point of view on this
statement.
(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]

You are advised to plan your answer to Question 5 before you start to write.
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Source A

In 2005, Ben Fogle and James Cracknell set off together in a seven week race across the
Atlantic Ocean in a rowing boat called ‘Spirit'. In their book The Crossing, Ben describes what
happened one night as he rowed and James slept.

BEN:

1 It was still dark. We had at least three hours of darkness to go before daybreak and, as
always, | had the sunrise shift. The ocean had continued to build, with an ever-increasing
wind that was gusting at 40 knots. The swell had grown and conditions were becoming
increasingly frenzied. | began to feel vulnerable again. If we can just make it to daybreak, |

5  thought, it will be easier to read the waves and prepare for the breakers.

Our boat was brand spanking new and bought straight
from the race organisers. It had coped with the seas we
had experienced thus far incredibly well. | rowed on,
worried by the deteriorating weather, and | thought of
10  my wife, back at home. | longed to be with her and away

o)

from this intimidating ocean. As | rowed, a barely JAMES CRACKNELL & BE FOBLE
12 perceptible blue hue appeared on the skyline. THE CROSSING

CONQUERING THE ATLANTIC IN THE
WORLD'S TOUGHEST ROWING RACE

The swell was gathering, and the breaking waves were
becoming more frequent. ‘Come on, sun,’” | thought,
15 willing the day to break. Something wasn't right.

16 | watched as a vast wave gathered behind the boat, soaring above the cabin, a wall of white
water towering over our tiny boat. Once again | dug the oars in to propel us forward, but the
wave was too big. For a moment it felt like we were moving backwards as we were sucked
into the belly of the wave, the horizon disappearing as the churning surf enveloped the stern

20 of the boat. | felt it lift, as a torrent of water crashed over the boat and I felt myself falling
backwards. | was aware of the boat collapsing on top of me. | struggled to pull my feet from
the stirrups to no avail. The world went black. | felt a weight on top of me and then a rush of
cold water as my body was brutally submerged into the bottomless Atlantic Ocean. My feet
were sucked from my shoes as | clung on to the oars for dear life, but then they too were

25  dragged from my clasp. My mind went blank as | tumbled through the surf, spun around

26  roughly like clothes in a washing machine.

| was somewhere underwater, but which way was up? Everything was midnight black. |
panicked as | grabbed the water, desperate for something to clutch on to. There was
nothing. No boat, just inky cold water.

30 | had been underwater for a seeming eternity and had started to panic. It felt as though my
lungs were collapsing and | struggled to find which way to swim. | felt my hand break the
surface as my body burst from the depths of the ocean. ‘Paaaaaaah,’ | gasped as my body
screamed for air.

‘James!’ | cried. There was no sign of him, nor the boat. | was in the middle of the ocean
35  without a life jacket, being tossed around in the surf like a rag doll. | spun around in the
water, gripped by panic.
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There was the boat, a black upturned hull. ‘James!" | screamed again. Nothing. Nothing in
life had prepared me for this. No amount of planning could have readied me. What the hell
now? Who would ever find me out here, hundreds of miles from the nearest boat, let alone
land? | had to get back on to that boat.

My mind was numb with shock, but somehow | made it back to the upturned hull, and clung
on. There was still no sign of James. Why wasn’t the Spirit righting herself? | fretted as |
hauled myself up on to her keel.

| could feel the boat listing. Slowly but surely the boat began to turn on top of me. | clutched
on to the grab line as | collapsed back into the water, the boat springing upright. | clung on,
silent and in shock.

‘Ben!’ | heard James’s cry. He was alive. Thank god.

‘I'm here, I'm here!’ | squeaked, still clutching the grab line.

All around us the ocean was strewn with debris, loose equipment from the deck. After five

weeks at sea we had become complacent and had long stopped lashing things down; we
could only watch as all our worldly possessions drifted away into the rolling ocean.

Turn over for Source B
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Source B

In 1893, William Hudson travelled by sea to Patagonia, a remote area in South America, to study
birds. In his book Idle Days in Patagonia, he describes the journey to get there.

10

15

20

25

30

35

40

The wind had blown a gale all night, and | had been hourly expecting that the tumbling storm-
shaken old steamship, in which | had taken passage to Patagonia, would turn over once and
for all and settle down beneath the tremendous tumult of waters. For the groaning sound of its
straining timbers, and the engine throbbing like an over-worked human heart, had made the
ship seem like a living thing to me; and it was tired of the struggle, and under the tumult was
peace. But at about three o’ clock in the morning the wind began to drop and, taking off coat
and boots, | threw myself in to my bunk for a little sleep.

Ours was a very curious boat, ancient and much
damaged; long and narrow in shape, with the
passengers’ cabins ranged like a row of small
wooden cottages on the deck; it was as ugly to
look at as it was unsafe to voyage in. To make
matters worse our Captain, a man over eighty =
years of age, was lying in his cabin sick; our one
Mate was asleep, leaving only the men to

navigate the steamship on that perilous coast,

and in the darkest hour of a tempestuous night.

| was just dropping into a doze when a succession of bumps, accompanied by strange grating
and grinding noises, and shuddering motions of the ship, caused me to start up again and rush
to the cabin door. The night was still black and starless, with wind and rain, but for acres round
us the sea was whiter than milk. | did not step out, as close to me, where our only lifeboat was
fastened, three of the sailors were standing together talking in low tones. ‘We are lost,’ | heard
one say; and another answer, ‘Ay, lost forever!’ Just then the Mate, roused from sleep, came
running to them. ‘What have you done?’ he exclaimed sharply; then dropping his voice, he
added, ‘Lower the lifeboat — quick!’

| crept out and stood unseen by them in the dark. Not a thought of the wicked act they were
about to engage in entered my mind at the time — for it was their intention to save themselves
and leave us to our fate in that awful white surf. My only thought was that at the last moment, |
would spring with them into the boat and save myself. But one other person, more experienced
than myself, and whose courage took a better form, was also near and listening. He was the
First Engineer. Seeing the men making for the lifeboat, he slipped out of the engine room,
revolver in hand, and secretly followed them; and when the Mate gave the order to board, he
stepped forward with the weapon raised and said in a quiet but determined voice that he would
shoot the first man who should attempt to obey it. The men slunk away and disappeared in the
gloom.

In a few moments more the passengers began streaming out on to the deck in a great state of
alarm. Last of all, the old Captain, white and hollow-eyed, appeared like a ghost among us. We
had not been standing there long when, by some freak chance, the steamship got off the rocks
and plunged on through the seething, milky surf; then very suddenly passed out of it into black
and comparatively calm water. For ten minutes she sped rapidly and smoothly on, then it was
said that we were stuck fast in the sand of the shore, although no shore was visible in the
darkness.
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There was no longer any wind, but through the fast-breaking clouds ahead of us appeared the
first welcome signs of dawn. It was true enough that we were stuck fast in the sand; but
although this was a safer bed for the steamship than the jagged rocks; our position was still a
perilous one and | at once determined to land.

END OF SOURCES
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Read again the first part of Source A from lines 1 to 12.

Choose four statements below which are true.

Choose a maximum of four statements.
If you make an error cross out the whole box.

then draw a circle around the box.

It would be dark for another three hours.
Ben usually rowed the sunrise shift.

The waves were starting to calm down.

m o O W »

If it were light, Ben thought he would be able to judge the
danger.

F Ben felt homesick.
G Ben was enjoying this early morning shift.

H There was no sign of daybreak.

It was the first time during the race that Ben felt he was at risk.

Shade the circles in the boxes of the ones that you think are true.

If you change your mind and require a statement that has been crossed out

[4 marks]
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You need to refer to Source A and Source B for this question.

The writers in Source A and Source B are travelling on very different types of
boat.

Use details from both sources to write a summary of what you understand about
the different boats.

[8 marks]
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You now need to refer only to Source A from lines 16 to 26.

How does the writer use language to describe the power of the sea?
[12 marks]
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For this question, you need to refer to the whole of Source A, together with the
whole of Source B.

Compare how the writers convey their different perspectives and feelings about
their experiences at sea.

In your answer, you could:

« compare their different perspectives and feelings
« compare the methods the writers use to convey their different perspectives
and feelings

« support your response with references to both texts.
[16 marks]
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‘It is people who have extraordinary skill, courage and determination who deserve
to be famous, not those who have good looks or lots of money or behave badly.’

Write a letter to the editor of a newspaper in which you argue your point of view in
response to this statement.

(24 marks for content and organisation

16 marks for technical accuracy)

[40 marks]

You are advised to plan your answer to Question 5 before you start to write.
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Source A

Source A is an extract from Touching the Void, in which experienced climber Joe Simpson
describes how he and fellow climber Simon Yates scaled a 21 000 foot mountain in Peru. On
the way down, Joe fell and broke his leg. In this extract, Joe explains how, because of his
broken leg, Simon had to lower him down the mountain using a rope.

1 The col was exposed and windy. Directly beneath us the glacier we had walked up five
days ago curved away towards the crevasses which led to base camp, nearly 3000 feet
below us. It would take many long lowerings, but it was all downhill, and we had lost the

4 sense of hopelessness that had invaded us at the ice cliff.

5 ‘What time is it?’ Simon asked.
‘Just gone four. We don’t have much time, do we?’

| could see him weighing up the possibilities. | wanted to carry on down, but it was Simon’s
decision. | waited for him to make up his mind.

‘| think we should keep going,” he said at last.

10 Simon let me slide faster than | had expected and, despite my cries of alarm and pain, he
had kept the pace of descent going. | stopped shouting to him after fifty feet. The rising
wind and continuous avalanches drowned out all communications. Instead | concentrated
on keeping my leg clear of the snow. It was an impossible task. Despite lying on my good
leg, the right boot snagged in the snow as the weight of my body pushed down. Each

15 abrupt jerk caused searing pain in my knee. | sobbed and gasped, swore at the snow and
the cold, and most of all at Simon. At the change-over point, | hopped on to my left leg,
trying to think the pain away. It ebbed slowly, leaving a dreadful throbbing ache and a
leaden tiredness.

The tugs came again far too soon, and carelessly | slumped against the rope and let myself

20 go. The drop went on until | could bear it no longer, yet there was nothing that | could do to
bring the agony to an end. Howling and screaming for Simon to stop achieved nothing; the
blame had to lie somewhere, so | swore Simon’s character to the devil.

23 The terrible sliding stopped, and | hung silently against the slope. Three faint tugs trembled
the taut rope, and | hopped up on to my leg. A wave of nausea and pain swept over me. |
25 was glad of the freezing blasts of snow biting into my face. My head cleared as | waited for
the burning to subside from my knee. Several times | had felt it twist sideways when my
boot snagged. There would be a flare of agony as the knee kinked back, and parts within
the joint seemed to shear past each other with a sickening gristly crunch. | had barely
ceased sobbing before my boot snagged again. At the end my leg shook uncontrollably. |
30 tried to stop it shaking, but the harder | tried, the more it shook. | pressed my face into the
31 snow, gritted my teeth, and waited. At last it eased.

Simon had already started to climb down. | looked up but failed to make out where he was.
| began digging Simon’s belay* seat. It was warming work and distracted attention from my
knee. When | looked up again Simon could be seen descending quickly.

35 ‘At this rate we should be down by nine o’clock,” he said cheerfully.
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‘l hope so.’ | said no more. It wouldn’t help to harp on about how | felt.

‘Right, let’s do it again.” He had seated himself in the hole and had the ropes ready for
another lowering.

‘You're not hanging around, are you?’
‘Nothing to wait for. Come on.’

He was still grinning, and his confidence was infectious. Who said one man can't rescue
another, | thought. We had changed from climbing to rescue, and the partnership had
worked just as effectively. We hadn’t dwelt on the accident. There had been an element of
uncertainty at first, but as soon as we had started to act positively everything had come
together.

‘Okay, ready when you are,’ | said, lying down on my side again. ‘Slow down a bit this time.
You'll have my leg off otherwise.’

He didn’'t seem to hear me for | went down at an even faster pace than before, and the
hammering torture began again with a vengeance. My optimism evaporated.
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Source B

In 1899, British explorer Gertrude Bell set out to climb one of the most dangerous mountains in the
Alps, the Meije. Source B is an extract from the letter she sent home describing the climb.
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Monday 28th August, 1899

| thought you would gather from my last letter
that | meant to have a shot at climbing the Meije
and would be glad to hear that | had descended
safely. Well, I'll tell you — it's awful! | think if |
had known exactly what was before me | should
not have faced it, but fortunately | did not, and |
look back on it with complete satisfaction — and
I look forward to other things with no further
apprehension. . .

| left here on Friday, having hired a local guide, Marius, and we walked up to the Refuge. |
went out to watch the beautiful red sunlight fading from the snow and rocks. The Meije looked
dreadfully forbidding in the dusk. When | came in | found that Marius had kindly put my rug in a
corner of the floor, and what with the straw and my cloak for a pillow, | made myself very
comfortable.

The night lasted from 8 till 12, but | didn’t sleep at all. We got up soon after 12 and | went down
to the river and washed a little. It was a perfect night, clear stars and the moon not yet over the
hills. We left just as the moon shone into the valley. Marius always went ahead and carried a
lantern till we got on to the snow when it was light enough with only the moon.

At 1.30 we reached the glacier and put on our ropes. It wasn't really cold, though there was an
icy little breath of wind. We had about three hours up very nice rock. | had been in high spirits
for it was so easy, but before long my hopes were dashed! We had about two hours and a half
of awfully difficult rock. There were two places where Marius literally pulled me up like a parcel.
He has the strength of a bear. And it was absolutely sheer down. The first half-hour | gave
myself up for lost. It didn’t seem possible that | could get up all that wall without ever making a
slip. You see, | had practically never been on a rock before. However, | didn't let on to Marius
and presently it began to seem quite natural to be hanging by my eyelids over an abyss. . .

We stayed on the summit until 11. It was gorgeous, quite cloudless. | went to sleep for half-
an-hour. It's a very long way up but it's a longer way down — unless you take the way Marius’s
axe took. The cord by which it was carefully tied to his wrist broke and it disappeared forever
into space.

Here comes the worst place on the whole Meije. Marius vanished, carrying a very long rope,
and | waited. Presently | felt a little tug on the rope. “Mademoiselle,” called Marius calmly, and
obediently off | went. There were two little humps to hold on to on an overhanging rock and
there was me in mid-air and Marius round the corner steadfastly holding the rope tight. . .
perfectly fearful. | thought at the time how very well | was climbing and how odd it was that |
should not be afraid.

The worst was over then, and the most tedious part was to come. There was no difficulty, but
there was also no moment when you had not to pay the strictest attention. There was an hour
of ice and rock till at last Marius and | found ourselves, with thankfulness, back on the glacier.
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40 When | got in, | found everyone in the hotel on the doorstep waiting for me and the hotel owner
let off crackers, to my great surprise.

| went to bed and knew no more till 6 this morning, when | had five cups of tea and read your

letters and then went to sleep again until ten. I'm really not tired but my shoulders and neck
and arms feel rather sore and stiff and my knees are awfully bruised.

END OF SOURCES
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Read again the first part of Source A from lines 1 to 4.

Choose four statements below which are true.

o 0o w > e o o

m

Shade the circles in the boxes of the ones that you think are true.

Choose a maximum of four statements.

If you make an error cross out the whole box.

If you change your mind and require a statement that has been crossed out then
draw a circle around the box.

[4 marks]

The climbers were sheltered from the wind. <
The glacier was higher up the mountain.

They had been on the mountain for at least five days. o
Base camp was more than 3000 feet below them. o
Joe thought they would make it back to base camp quickly. =]
There were no more uphill sections to climb. o
The climbers were feeling more positive now than they were —

before.

On the ice cliff, the climbers had felt overwhelmed by despair.





image33.png
You need to refer to Source A and Source B for this question.

Both writers are accompanied by another person on their adventure: Simon in
Source A, and Marius in Source B.

Use details from both sources to write a summary of what you understand about the
differences between the two companions, Simon and Marius.

[8 marks]
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3 | You now need to refer only to Source A from lines 23 to 31.

How does the writer use language to describe how he feels?
[12 marks]
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For this question, you need to refer to the whole of Source A, together with the
whole of Source B.

Compare how the writers convey their different feelings and perspectives on their
adventures in the mountains.

In your answer, you could:

« compare their different feelings and perspectives on their adventures
« compare the methods the writers use to convey their feelings and perspectives
e support your response with references to both texts.
[16 marks]




image36.png
‘People have become obsessed with travelling ever further and faster. However,
travel is expensive, dangerous, damaging and a foolish waste of time!’

Write an article for a news website in which you argue your point of view on this
statement.
(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]

You are advised to plan your answer to Question 5 before you start to write.
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Source A

Source A was published in The Guardian newspaper in 2016. In this article, the writer, Peter
Walker, explores how people who cycle in the city are at risk from other road users.

All cyclists fear bad drivers

1 Ask most people who ride a bike regularly in the UK and they’ll happily recount a list of
terrifying or alarming incidents caused by the deliberate actions of another road user,
usually someone in a motor vehicle.

My last such incident happened just under a week ago, when a driver decided to overtake

5 my bike very closely and at speed on a narrow residential street near my home in south-east

London. | was unharmed, but the driver was gambling on the assumption that | would not,
for example, hit a sudden pothole and swerve or wobble.

Inevitably the congested traffic meant | caught up with the driver at the next junction. His
relatively minor, but nonetheless very real, roll of the dice with my chances of making it
10 home safely that evening had all been for nothing. That's appallingly common.

A couple of things must be noted. First, however distressing such incidents can be — and

there is evidence they help keep levels of cycling in Britain as pathetically low as they are —

riding a bike is still safer than many people think. The average Briton would ride 2 million
miles before they suffered a serious injury.

15  Secondly, while some are tempted to characterise such events as part of a ‘war on the
roads’ it’s nothing of the sort, not least as the majority of cyclists also drive, and would thus
be somehow waging war on themselves.

The thing to grasp is that it's about the person, not the mode of transport they happen to be

using at that particular time. As well as cycling, | walk, use buses and trains, sometimes

20  drive, occasionally get planes. My personality is not changed, or defined, by any of those. |
get the sense that all these forms of transport are populated by roughly similar proportions
of idiots. They might push on to a train, barge past you on an escalator at an Underground
station, recline their plane seat just as the meals are being served.

Driving is, however, different in one way. It is the sole event in most people’s everyday lives
25  where there is a plausible chance they could kill another human being. It's not about morals,

it's simple physics. If | hit someone at 12mph even on my solid, heavy everyday bike it

would impart something like 1,200 joules of kinetic energy. If | were in the last car | owned, a

relatively tiny Nissan Micra, doing 30mph, you're suddenly at 100,000 joules. It's a very
different impact.

30 It's why police should take incidents more seriously than they generally do. It's why the
driving tuition and testing system should be revamped to place far more stress on drivers’
vast, overriding responsibility to look out for and protect vulnerable road users, those not
cocooned within a tonne of metal.

Next time you're in a car and you think a cyclist in front is holding you up, I'd urge you to
35  hold two very clear thoughts in your mind.
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The first is this: despite the apparent belief of many drivers, cyclists are not obliged or even
advised to ride in the gutter. If a rider is in the middle of the lane it could be to stay clear of
opened doors on parked cars; it could be because the edge of the road is rutted and
potholed; it might even be to stop drivers squeezing past when it would be clearly unsafe to
do so.

Also bear this in mind: even if you're absolutely convinced the cyclist is in the wrong, hold
back and be cautious anyway. In the majority of urban traffic situations, your overtake will be
a very brief victory — they'll pedal past again in the queue for the next red light or junction.
But most of all, remember that these are human beings, unprotected flesh and bone seeking
to get to work, to see their friends, to return to their loved ones. However much of a rush you
think you're in, it never, ever, justifies putting them at risk.

Turn over for Source B
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Source B

In this extract, the Countess of Malmesbury describes her experience of riding a bicycle in the streets
of London. She wrote the magazine article in 1896, at a time when city streets were full of horse-
drawn vehicles. Cycling was becoming a popular means of transport, for women as well as for men.

ON A BICYCLE IN THE STREETS
OF LONDON BY SUSAN,
COUNTESS OF MALMESBURY

1 Anew sport has lately been devised by the drivers of
hansom cabs.* It consists of chasing the lady who rides
her bicycle in the streets of the metropolis. Having now
been the prey of the hansom cabman for nearly a year,

5 and having given him several exciting runs, | cannot
help feeling that cycling in the streets would be nicer, to
use a mild expression, if he’d not try to kill me.

8 Riding on a track began to bore me as soon as | had learnt to balance, but | remained steadily
practising until | could turn easily, cut figures of eight, get on and off quickly on either side and

10 stop without charging into unwelcome obstacles. This done, burning to try my fate in traffic, and
yet as nervous as a hare that feels the greyhound’s breath, | launched my little bicycle early
one Sunday morning in July into the stormy oceans of Sloane Street, on my way to visit a sick
friend who lived about four miles off. The streets were really very clear, but | shall never forget
my terror. | arrived in about two hours, streaming and exhausted, much more in need of

15 assistance than the invalid | went to visit. Coming home it was just as bad; | reached my house
about three o’clock and went straight to bed, where | had my lunch, in a state bordering on
collapse. | only recount this adventure in order to encourage others who may have had the

18 same experience as myself, but who may not have tried to conquer their nervousness.

What cured my fear was the purchase of a little book called ‘Guide to Cycling’,
where it is written that | had an actual legal existence on the roadway. Yes, |
had as good a right to my life as even my arch-enemy the hansom. Cautious
and alert, | merrily proceeded on my way, using my bicycle as a means of doing
my morning shopping or other business. | found that my experience in driving
an exceedingly naughty pony and cart in town stood me here in very good
stead, my eye being well-educated to pace and distance.

20

25

Drivers of hansoms have various ways of inflicting torture on a fellow-creature, one of which is
suddenly and loudly to shout out ‘Hi!" when they have ample room to pass, or when you are
only occupying your lawful position in a string of vehicles. Also, they love to share your
handle-bars and wheels, passing so close that if you swerve in the slightest it must bring you to

30 serious grief. They are also fond of cutting in just in front of you, or deliberately checking you at
a crossroads, well knowing that by so doing they risk your life.

| myself always ride peaceably about seven or eight miles an hour, and keep a good look-out

some way ahead, as by that means you can often slip through a tight place or avoid being

made into a sandwich composed of a pedestrian who will not, and an omnibus* which cannot,
35 stop.




