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Writing Checklist
Question 1
	
	Avoid writing lengthy answers

	
	Select short, relevant quotations



Question 2
	
	Zoom-in on a specific word, phrase or method for each ‘point’ you make

	
	Embed short quotations as evidence

	
	Fully explain the effect of each word, phrase or method (e.g. This has the effect…)

	
	Try to identify an additional effect for each word, phrase or method (e.g. Another effect of…)

	
	Use linking words (e.g. similarly, furthermore, however, contrastingly)

	
	Aim to make at least two separate points



Question 3
	
	Remember the use the key words: beginning, middle, end; zoom-in/out, focus, perspective; shift, contrast, parallel

	
	Avoid simply retelling the sequence of events and remember not to analyse language

	
	Fully explain the effect of each structural device (e.g. This has the effect…)

	
	Try to identify an additional effect for each structural device (e.g. Another effect of…)

	
	Use linking words (e.g. similarly, furthermore, however, contrastingly)

	
	Aim to make at least three separate points



Question 4
	
	Form a firm view on the statement

	
	Remember not to extend your response beyond the demarcated lines

	
	Explicitly refer to the statement when you make a point to help keep your response focused

	
	Zoom-in on a specific word, phrase or method that the writer uses to convey their perspective or feeling

	
	Fully explain the effect of each word, phrase or method (e.g. This has the effect of…)

	
	Use linking words (e.g. similarly, furthermore, however, contrastingly)

	
	Aim to make at least three separate points



Question 5
	
	Go beyond the picture; use it as a stimulus; don’t be constrained by it

	
	Start with a wide focus and then zoom-in on specific details 

	
	Flashback and then jump forward if it fits your narrative to do so

	
	Craft the way you start your sentences (e.g. triple-noun-colon) and vary the structure of them

	
	Proof-read your work; always be meticulous

	
	Try to finish your narrative by refocusing on the image
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0|2 Look in detail at this extract from lines 4 to 11 of the Source:

They came in by train from Victoria every five minutes, rocked down Queen’s Road standing on the tops
of the little local trams, stepped off in bewildered multitudes into fresh and glittering air: the new silver
paint sparkled on the piers, the cream houses ran away into the west like a pale Victorian water-colour;
a race in miniature motors, a band playing, flower gardens in bloom below the front, an aeroplane
advertising something for the health in pale vanishing clouds across the sky.

It had seemed quite easy to Hale to be lost in Brighton. Fifty thousand people besides himself were
down for the day, and for quite a while he gave himself up to the good day, drinking gins and tonics
wherever his programme allowed.

How does the writer use language here to describe Brighton on that day?
You could include the writer’s choice of:

e words and phrases
e language features and techniques
* sentence forms.
[8 marks]
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The first paragraph consists of a
single complex sentence which
rolls out a list of sights, perhaps
suggesting the onward
movement of the crowd on the
tram as they make their way into
Brighton. The idea that, for the
crowd, this is a pilgrimage, is
suggested by the biblical noun,
‘multitudes’ and that their
‘bewilderment’ is partly due to
their disorientation at seeing the
sights of Brighton set out before
them — their paradise for the day.
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You now need to think about the whole of the Source.

This text is from the opening of a novel.

How has the writer structured the text to interest you as a reader?
You could write about:

* what the writer focuses your attention on at the beginning

« how and why the writer changes this focus as the Source develops
e any other structural features that interest you.

[8 marks]
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The writer begins with a focus on
one person — Hale, the main
character, his feelings and what
he is like, so that the reader can
identify with him. Then the scene
widens out to the ‘multitudes’ of
the crowd and to the streets of
Brighton. Then these elements
come together as the reader
understands Hale’s job as ‘Kolly
Kibber’ and that he is trying to use
the crowd and the places to avoid
his fate.

As the extract develops, it narrows
down again to Hale’s thoughts and
puts the crowd at a distance from
him — so he ends up alone, like he
was at the beginning.
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Focus this part of your answer on the second part of the Source from line 16 to the
end.

A student, having read this section of the text, said: “This part of the text, explaining
what Hale is doing, shows how nervous and unsafe he feels. It reminds me of the first
line.”

To what extent do you agree?

In your response, you could:

e consider your own impressions of how Hale feels

e evaluate how the writer creates an unsafe atmosphere

e support your opinions with references to the text.
[20 marks]
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| agree with the statement. I'm not
sure why the writer emphasises
Hale’s nervousness when everyone
else is having fun around him. It
helps me to wonder whether what is
said in the first line will happen.
Hale seems to be torn between
wanting to be in the crowd, to do ‘his
duty’ and because there is safety in
numbers, and the knowledge that
somebody in the crowd is going to
kill him.

This dilemma creates a tense and
nervous atmosphere which is
reinforced by the writer's use of the
words like ‘hastily’ to describe Hale’s
actions, and ‘a clock struck eleven’
indicating that maybe he is running
out of time. The repetition of the
word ‘challenge’ in various forms
also has an uneasy, double
meaning — an innocent challenged
by somebody for Hale's life.
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Your school or college is asking students to contribute some creative writing for its
website.

Either: Write a description suggested by this picture:

PRI
-

Describe an occasion when you felt unsure or challenged. Focus on the thoughts and
feelings you had at that time.

(24 marks for content and organisation

16 marks for technical accuracy)

[40 marks]
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Alice, a university student, has volunteered to help on an archaeological dig looking for any
evidence of the past. She is in the Pyrenees Mountains in France during her summer holidays.

1 Alice unscrews the top of her water bottle. It's warm, but she's too thirsty to care and drinks
it down in great guips. Below, the heat haze shimmers above the dented tarmac of the
road. Above her, the sky is an endless blue. The cicadas* keep up their unrelenting

4 chorus, hidden in the shade of the dry grass.

5 It's her first time in the Pyrenees, although she feels very much at home. She's been told
that in the winter the jagged peaks of the mountains are covered with snow. In the spring,
delicate flowers of pink and mauve and white peep out from their hiding places in the great
expanses of rock. In early summer, the pastures are green and speckled with yellow
buttercups. But now, the sun has flattened the land into submission, turning the greens to

10 brown. Itis a beautiful place, she thinks, yet somehow an inhospitable one. It's a place of

11 secrets, one that has seen too much and concealed too much to be at peace with itself.

In the main camp on the lower slopes, Alice can see her colleagues standing under the big
canvas awning. She can just pick out Shelagh in her trademark black outfit. She's
surprised they ve stopped already. It's early in the day to be taking a break, but then the

15 whole team s a bit demoralised.

It's painstaking and monotonous work for the most part, the digging and scraping, the
cataloguing and recording, and so far they ve tumed up litie of significance to justify their
efforts. They've come across a few fragments of medieval pots and bowls, and a couple of
late twelfth- or early thirteenth-century arrowheads, but certainly no evidence of the Stone

20 Age village which is the focus of the excavation

21 Alice is tempted to go down and join her friends and colleagues. Her calves are already
aching from squatting. The muscles in her shoulders are tense. But she knows that if she
stops now, she'll lose her momentum.

Hopefully, her luck’s about to change. Earlier, she'd noticed something glinting beneath a

25 large boulder, propped against the side of the mountain, neat and tidy, amost as if it had
been placed there by a giant hand. Although she can't make out what the object is, even
how big itis, she's been digging all morning and she doesn't think it will be much longer
before she can reach it

‘She knows she should fetch someone. Or at least tell Shelagh, her best friend, who is the

30 deputy on the dig. Alice is not a trained archaeologist, just a volunteer spending some of
her summer holiday doing something worthwhile. But it's her last full day on site and she
wants to prove herself. If she goes back down to the main camp now and admits she's on
to something, everybody will want to be involved, and it will no longer be her discovery.
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Alice, a university student, has volunteered to help on an archaeological dig looking for any
evidence of the past. She is in the Pyrenees Mountains in France during her summer holidays.
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Alice unscrews the top of her water botle. It's warm, but she's too thirsty to care and drinks
it down in great gulps. Below, the heat haze shimmers above the dented tarmac of the
road. Above her, the sky is an endless blue. The cicadas* keep up their unrelenting
chorus, hidden in the shade of the dry grass.

It's her first time in the Pyrenees, although she feels very much at home. She's been told
that in the winter the jagged peaks of the mountains are covered with snow. In the spring,
delicate flowers of pink and mauve and white peep out from their hiding places in the great
expanses of rock. In early summer, the pastures are green and speckled with yellow
buttercups. But now, the sun has flattened the land into submission, turning the greens to
brown. Itis a beautiful place, she thinks, yet somehow an inhospitable one. It's a place of
secrets, one that has seen too much and concealed too much to be at peace with itsetf.

In the main camp on the lower slopes, Alice can see her colleagues standing under the big
canvas awning. She can just pick out Shelagh in her trademark black outfit. She's
surprised they ve stopped already. It's early in the day to be taking a break, but then the
whole team is  bit demoralised.

It's painstaking and monotonous work for the most part, the digging and scraping, the
cataloguing and recording, and so far they've tured up litle of significance to jusify their
efforts. They've come across a few fragments of medieval pots and bowis, and a couple of
late twelfth- or early thirteenth-century arrowheads, but certainly no evidence of the Stone
Age vilage which is the focus of the excavation.

Alice is tempted to go down and join her friends and colleagues. Her calves are already
aching from squatting. The muscles in her shoulders are tense. But she knows that if she
stops now, she'll lose her momentum.

Hopefully, her luck's about to change. Earlier, she'd noticed something glinting beneath a
large boulder, propped against the side of the mountain, neat and tidy, amost as i it had
been placed there by a giant hand. Although she can't make out what the object is, even
how big itis, she's been digging all morning and she doesn't think it will be much longer
before she can reach t.

She knows she should fetch someone. Or at least tell Shelagh, her best friend, who is the
deputy on the dig. Alice is not a trained archaeologist, just a volunteer spending some of
her summer holiday doing something worthwhile. But it's her last full day on site and she
wants to prove herself. If she goes back down to the main camp now and admits she's on
to something, everybody will want to be involved, and it will no longer be her discovery.
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In the days and weeks to come, Alice will look back to this moment. She will remember the.
quality of the light, the dust in her mouth, and wonder at how different things might have
been had she made the choice to go and not stay. If she had played by the rules.

She drains the last drop of water from the bottle and tosses it into her rucksack. For the
next hour or so, as the sun climbs higher in the sky and the temperature rises, Alice carries
on working. The only sounds are the scrape of metal on rock, the whine of insects and the
occasional buzz of a light aircraft in the distance.

* cicadas — small winged insects which make a clicking song-like noise
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Read again the first part of the source, from lines 1 to 4.

List four things about Alice and her surroundings from this part of the source.
[4 marks]
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Look in detail at this extract, from lines 5 to 11 of the source:

It's her first time in the Pyrenees, although she feels very much at home. She’s been told
that in the winter the jagged peaks of the mountains are covered with snow. In the spring,
delicate flowers of pink and mauve and white peep out from their hiding places in the great
expanses of rock. In early summer, the pastures are green and speckled with yellow
buttercups. But now, the sun has flattened the land into submission, turning the greens to
brown. It is a beautiful place, she thinks, yet somehow an inhospitable one. It's a place of
secrets, one that has seen too much and concealed too much to be at peace with itself.

How does the writer use language here to describe the mountain area?
You could include the writer’s choice of:

e words and phrases
* language features and techniques

* sentence forms.
[8 marks]
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The writer's choice of language to describe
the mountain area creates contrasting tones
for different seasons. In spring, the flowers
are said to ‘peep out from their hiding
places’. This personifies the flowers, implying
they have been secretly hiding all through the
winter, lying dormant beneath the ground just
waiting for the right time of year to blossom.
When it is warm enough, they show tiny
signs of life by tentatively pushing their way
through the earth and peeking around.
Language used to describe the mountain
area in the summer is far more negative.

‘The sun has flattened the land into
submission’ conveys the sun is sointense
that it has overwhelmed the land, crushing
any sign of green life out of it so that all that
now remains is scorched brown.
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You now need to think about the whole of the source.

This text is from the beginning of a novel.

How has the writer structured the text to interest you as a reader?

You could write about:

« what the writer focuses your attention on at the beginning of the source
* how and why the writer changes this focus as the source develops

« any other structural features that interest you.
[8 marks]




image17.png
The writer begins and ends the text by focusing
on a single character, Alice, in the mountains of
France. After the narrow focus of the opening line,
where she is drinking water ‘in great gulps’ due to
the heat, it immediately zooms out to show a
panoramic view, with the heat haze shimmering
‘below’ Alice and ‘above her’, the endless blue
sky. This early emphasis on her immediate
surroundings could make it appear initially as if
she is alone in a vast, endless space. However,
as the text develops, the setting alternates
between two locations, the higher slope where
Alice is digging and the lower slopes where her
colleagues are in the main camp, so we
understand that she is part of a group. The final
paragraph echoes the first, except now, because
the ‘sun climbs higher in the sky, and the
temperature rises’, the uncomfortable conditions
are even more intense.
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Focus this part of your answer on the second part of the source, from line 21 to
the end.

A reader said, ‘This part of the story, where Alice decides to continue digging for
the object, is very mysterious, and suggests her discovery may be life-changing.’

To what extent do you agree?

In your response, you could:

e consider the reasons why Alice decides to continue digging
* evaluate how the writer creates a sense of mystery

e support your response with references to the text.
[20 marks]
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Alice is close to reaching the ‘glinting’
object that she noticed earlier and
continues digging, despite the extreme
heat and an aching body. She ‘wants to
prove herself, suggesting the desperation
to convince the others that she is as
capable as them, and not ‘just’ an
inadequate ‘volunteer’, has made her
disobey the rules and not report her find.
She wants the discovery, and maybe,
subconsciously, the glory, to be her own.
The writer creates a sense of mystery by
using time as a structural feature. Earlier,
she’d noticed something and now, ‘can’t
make out what the object is, even how big
itis’, so we share Alice’s vagueness, but
later, when the writer switches to future
tense, saying ‘In the days and weeks to
come, Alice will look back to this moment’,
the reader becomes an outsider. The
writer lets us know that in the future, Alice
will know something that neither she nor
the reader knows now. The object is so
significant that she will never forget the
life-changing moment she made the
decision to continue digging.
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0|5 An online competition for story writing is being held, and you have decided to

enter.

Either

Write a story, set in @ mountainous area, as suggested by this picture:

or

Write a story with the title ‘Discovery’.
(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]




image1.png
Ttis 1938, in the popular seaside resort of Brighton on a Bank Holiday". Hale, playing the part of
Kolly Kibber, works for The Daily Messenger newspaper giving out cards for prizes to the holiday
crowd. But he has something else on his mind.

10

15

HALE knew, before he had been in Brighton three hours, that they meant to murder him. With his
inky fingers and his bitten nails, his manner cynical and nervous, anybody could tell he didn't belong
~ belong to the early summer sun, the cool Whitsun? wind off the sea, the holiday crowd.

They came in by train from Victoria every five minutes, rocked down Queen's Road standing on the
tops of the lttle local trams, stepped offin bewildered multitudes into fresh and glittering air: the new
silver paint sparkled on the piers, the cream houses ran away into the west like a pale Victorian
water-colour; a race in miniature motors, a band playing, flower gardens in bloom below the front, an
‘aeroplane advertising something for the health in pale vanishing clouds across the sky.

Ithad seemed quite easy to Hale to be lost in Brighton. Fifty thousand people besides himself were
‘down for the day, and for quite a while he gave himself up to the good day, drinking gins and tonics
wherever his programme allowed. For he had to stick closely to a programme: from ten till eleven
Queen's Road and Castle Square, from eleven till twelve the Aquarium and Palace Pier, twelve till
one the front between the Old Ship and West Pier, back for lunch between one and two in any
restaurant he chose round the Castle Square, and after that he had to make his way all down the
parade to West Pier and then to the station by the Hove streets.

Advertised on every Messenger poster: "Kolley Kibber in Brighton today”. In his pocket he had a
packet of cards to distribute in hidden places along his route: those who found them would receive:
ten shillings from the Messenger, but the big prize was reserved for who-ever challenged Hale in the.
proper form of words and with a copy of the Messenger in his hand: "You are Mr. Kolley Kibber. |
claim the Daily Messenger prize.”

This was Hale's job to keep doing his duty until a challenger released him, in every seaside town in
turn: yesterday Southend, today Brighton, tomorrow —

He drank his gin and tonic hastily as a clock struck eleven, and moved out of Castle Square. Kolley
Kibber always played fair, always wore the same kind of hat as in the photograph the Messenger
printed, was always on time. Yesterday in Southend he had been unchallenged: the paper liked to
save its guineas’ occasionally but not too often. It was his duty today to be spotted and it was his
inclination too. There were reasons why he didn't feel too safe in Brighton, even in a Whitsun crowd.

He leant against the rail near the Palace Pier and showed his face to the crowd as it uncoiled
endlessly past him, lie a twisted piece of wire, two by two, each with an air of sober and determined
gaiety. They had stood all the way from Victoria in crowded carriages, they would have to wait in
queues for lunch, at midnight half asleep they would rock back in trains an hour late to the cramped
streets and the closed pubs and the weary walk home. With immense labour and immense patience
they extricated from the long day the grain of pleasure: this sun, this music, the rattle of the miniature.
cars, the ghost train diving between the grinning skeletons under the Aquarium promenade, the.
sticks of Brighton rock, the paper sailors caps.

Nobody paid any attention to Hale; no one seemed to be carrying a Messenger. He deposited one of
his cards carefully on the top of a lttle basket and moved on, with his bitten nails and his inky fingers,
alone.
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Read again the first part of the Source from lines 1 to 3.
List four things from this part of the Source about Hale.

[4 marks]




