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…………………………………………………………………………………………………………………………………………………………………………………………

Think of this as two separate paragraphs
1. First: ‘The writer presents… / describes…’ and then gather evidence
2. Identify and explore a method: ‘The writer uses the word… / phrase… / technique… This has the effect of…’
3. Make an inference: ‘We learn from this… / This shows…’
4. Make an additional inference: ‘Furthermore… / Additionally… / Also…’
5. Repeat
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…………………………………………………………………………………………………………………………………………………………………………………………

Think of this as three separate paragraphs (beginning, middle, end)
1. First: ‘At the beginning of the source, the focus is on…’
2. Make an inference: ‘This has the effect of… / This interests the reader because…’
3. Move through the source: ‘As the text progresses, the focus shifts to…’
4. Make an inference: ‘This has the effect of… / This interests the reader because…’
5. Make an additional inference: ‘Furthermore… / Additionally… / Also…’
6. Repeat
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Think of this as three (or four) separate paragraphs
1. First: ‘I agree with the student because… and then gather evidence
2. Identify and explore a method: ‘The writer uses the word… / phrase… / technique… This has the effect of…’
3. Make an inference: ‘We learn from this… / This shows…’
4. Make an additional inference: ‘Furthermore… / Additionally… / Also…’
5. Make a link with the student’s viewpoint: ‘This support’s the student’s view because…’
6. Repeat
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Think of this as two (and a half) pages of writing
1. First: Zoom-in on a ‘small’ bit of the image (e.g. one of the people)
2. Next: Consider using a ‘flashback’ that will ‘frame’ the story to come
3. And then: Return to the image and go from there… 

Checklist
· Adverb start: ‘Apprehensively, I turned around…’
· A short sentence: ‘The noise around me suddenly stopped.  Heavy silence.  I looked above and saw…’
· Brackets: ‘I watched her smile (I knew exactly what she was thinking) and stepped back from the crowd…’
· Same word starter: ‘Whoever did it was in this room…  Whoever did it was keeping very quiet…’ 
· Rhetorical question: What was I supposed to do?
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…………………………………………………………………………………………………………………………………………………………………………………………

Think of this as two separate paragraphs
1. First: ‘One difference between Source A and Source B is…’ and then gather evidence for Source A
2. Make an inference: ‘We learn from this… / This shows…’
3. Make a link: ‘In contrast to Source A…’ and then gather evidence from Source B
4. Make an inference: ‘We learn from this… / This shows…’
5. Repeat
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…………………………………………………………………………………………………………………………………………………………………………………………

Think of this as three separate paragraphs
1. First: ‘The writer presents… / describes…’ and then gather evidence
2. Identify and explore a method: ‘The writer uses the word… / phrase… / technique… This has the effect of…’
3. Make an inference: ‘We learn from this… / This shows…’
4. Make an additional inference: ‘Furthermore… / Additionally… / Also…’
5. Repeat
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…………………………………………………………………………………………………………………………………………………………………………………………

Think of this as three separate paragraphs
1. First: ‘The writer presents… / describes… / conveys… ’ and then gather evidence from Source A
2. Identify and explore a method: ‘The writer uses the word… / phrase… / technique… This has the effect of…’
3. Make an inference: ‘We learn from this… / This shows…’
4. Make an additional inference: ‘Furthermore… / Additionally… / Also…’
5. Make a link: ‘In contrast to Source B…’ and then gather evidence from Source B
6. Identify and explore a method: ‘The writer uses the word… / phrase… / technique… This has the effect of…’
7. Make an inference: ‘We learn from this… / This shows…’
8. Make an additional inference: ‘Furthermore… / Additionally… / Also…’
9. Repeat
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…………………………………………………………………………………………………………………………………………………………………………………………

Think of this as two (and a half) pages of writing
1. First: Highlight the purpose of your writing
2. Next: Provide some wider contextual details and interesting facts
3. And then: Go from there and try to include a counter-argument at some point

Checklist
· Adverb start: ‘Pleasingly, there is a solution to this problem…’
· A short sentence: ‘Those who lazily criticise footballers will usually focus on one issue.  Money.  However, this is…’
· Brackets: ‘I enjoy watching my local team play (even when it’s freezing cold) and I’ve become a loyal supporter…’
· Same word starter: ‘Sport bring friends and families together each week…  Sport is central to community life…’ 
· Rhetorical question: Who wants to watch players that don’t want to win?
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‘Yes.” Eckels seemed to be numb. He looked at his feet as if trying to make them move. He
gave a grunt of helplessness.

‘Eckels!
He took a few steps, blinking, shuffling.
‘Not that way!

The Monster, at the first motion, lunged forward with a terrible scream. It covered one
hundred yards in six seconds. The rifles jerked up and blazed fire. A windstorm from the
beast’s mouth engulfed them in the stench of slime and old blood. The Monster roared,
teeth glittering with sun.

The rifles cracked again, but their sound was lost in shriek and lizard thunder. The great
level of the reptile’s tail swung up, lashed sideways. Trees exploded in clouds of leaf and
branch. The Monster twitched its jeweller's hands down to fondle at the men, to twist them
in half, to crush them like berries, to cram them into its teeth and its screaming throat. Its
boulder-stone eyes levelled with the men. They saw themselves mirrored. They fired at the
metallic eyelids and the blazing black iris.

Like a stone idol, like a mountain avalanche, Tyrannosaurus fell.

END OF SOURCE
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Read again the first part of the source, from lines 1 to 9.

List four things about this jungle from this part of the source.
[4 marks]
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0|2 Look in detail at this extract, from lines 16 to 26 of the source:

It came on great oiled, resilient, striding legs. It towered thirty feet above half of the trees, a
great evil god, folding its delicate watchmaker’s claws close to its oily reptilian chest. Each
lower leg was a piston, a thousand pounds of white bone, sunk in thick ropes of muscle,
sheathed over in a gleam of pebbled skin like the armour of a terrible warrior. Each thigh
was a ton of meat, ivory, and steel mesh. And from the great breathing cage of the upper
body those two delicate arms dangled out front, arms with hands which might pick up and
examine men like toys, while the snake neck coiled. And the head itself, a ton of sculptured
stone, lifted easily upon the sky. Its mouth gaped, exposing a fence of teeth like daggers.
Its eyes rolled, ostrich eggs, empty of all expression save hunger. It closed its mouth in a
death grin. It ran, its pelvic bones crushing aside trees and bushes, its taloned feet clawing
damp earth, leaving prints six inches deep wherever it settled its weight.

How does the writer use language here to describe the Tyrannosaurus Rex?
You could include the writer's choice of:
e words and phrases

* language features and techniques
* sentence forms.

[8 marks]
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You now need to think about the whole of the source.

This text is from the middle of a short story.

How has the writer structured the text to interest you as a reader?

You could write about:

« what the writer focuses your attention on at the beginning of the source
« how and why the writer changes this focus as the source develops

« any other structural features that interest you.
[8 marks]
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Focus this part of your answer on the second part of the source, from line 31 to
the end.

A student said, ‘This part of the story, where the men encounter the
Tyrannosaurus Rex, shows Eckels is right to panic. The Monster is terrifying!’

To what extent do you agree?

In your response, you could:

« consider your own impressions of Eckels’ reaction to the Tyrannosaurus Rex
« evaluate how the writer describes the Monster

« support your response with references to the text.
[20 marks]
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Your local newspaper is running a creative writing competition and the best
entries will be published.

Either

Write a story about time travel as suggested by this picture:
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or

Describe life as you imagine it in 200 years’ time.

(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]
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Source A

Source A is taken from Morning Glass, the autobiography of professional surfer Mike Doyle. In
this extract, he describes his introduction to the world of surfing at the beach near his home in
California in the 1950s.

1 The first time | ever saw somebody riding a "y —
surfboard was at the Manhattan Pier in 1953.
As much time as I'd spent at the beach,
you'd think | would have at least seen one

5 surfer before then. But there were only a few
dozen surfers in all of California at that time
and, like surfers today, they were out at
dawn surfing the morning glass. By the time
the crowds arrived, they were gone.

10  But this one morning | took the first bus to
the beach, walked out onto the Manhattan
Pier, looked down and saw these bronzed o

13  gods, all in incredibly good shape, happier and healthier than anybody I'd ever seen.
They sat astride their boards, laughing with each other; at the first swell they swung their

15 long boards around, dropped to their stomachs, and began paddling towards shore. From
my viewpoint, it was almost as if | were on the board myself, paddling for the swell, sliding
into the wave, coming to my feet, and angling the board down that long wall of green water.
It was almost as if | already knew that feeling in my bones. From that day on, | knew that
surfing was for me.

20  There were several surfers out that day. Greg Noll was just a kid then, about sixteen years
old, but he was hot. On one wave he turned around backward on his board, showing off a
bit for the people watching from the pier. | was just dazzled.
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Once I'd discovered there was such a thing as surfing, | began plotting my chance to try it. |
used to stand out in the surf and wait until one of the surfers lost his board. The boards then
were eleven feet long, twenty-four inches wide and weighed fifty or sixty pounds. When
they washed in broadside, they would hit me in the legs and knock me over. | would jump
back up, scramble the board around, hop on, and paddle it ten feet before the owner
snatched it back — ‘Thanks, kid' — and paddled away.

Most surfers at that time were riding either hollow paddle-boards (a wooden framework with
a plywood shell), or solid redwood slabs, some of them twelve feet long. The much lighter
and much better balsa wood boards were just starting to appear.

One day in 1954, when | was thirteen, | was down at Manhattan Pier watching a guy ride a
huge old-fashioned paddle-board — what we used to call a kook box. It was hollow, made of
mahogany, about fourteen feet long, maybe sixty-five pounds and had no fin. It was the
kind of paddle-board lifeguards used for rescues; they worked fine for that purpose, but for
surfing they were unbelievably awkward. When the guy came out of the water, dragging the
board behind him, | asked if | could borrow it for a while. He looked at me like ‘Get lost, kid."
But when he sat down on the beach, | pestered him until he finally shrugged and nodded
toward the board.
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I'd watched enough surfing by then to have a pretty clear idea of the technique involved. |
dragged the board into the water and flopped on top of it. After a while | managed to paddle
the thing out beyond the shore break and got it tumed around. To my surprise, after a few
awkward tries, | managed to get that big, clumsy thing going left on a three foot wave. |
came to my feet, right foot forward, just like riding a scooter. | had no way of turning the
board but for a few brief seconds, | was gliding over the water.

As the wave started to break behind me, | looked back, then completely panicked. | hadn’t
thought that far ahead yet! My first impulse was to bail out, so | jumped out in front of the
board, spread-eagled. | washed up on the beach, dragged myself onto the dry sand, and
lay there groaning.
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Source B

In 1875, the British explorer Isabella Bird travelled to Hawaii, an island in the Pacific Ocean.
Source B is an extract from a letter she wrote to her sister back in England, describing a visit to the
Hawaiian town of Hilo. At that time in Britain surfing, or ‘surf-bathing’, was a completely unknown
sport.

1 Our host came in to say that a grand display of the national sport of surf-bathing was going on,
and a large party of us went down to the beach for two hours to enjoy it. It is really a most
exciting pastime, and in a rough sea requires immense nerve. The surf-board is a tough plank
of wood shaped like a coffin lid, about two feet broad, and from six to nine feet long, well-oiled

5 and cared for. They are usually made of wood from the native breadfruit tree, and then blessed
in a simple ritual.

The surf was very heavy and favourable, and legions of local people were swimming and
splashing in the sea, though not more than forty had their Papa-he-nalu, or ‘wave sliding
boards,” with them. The men, each carrying their own hand-carved boards under their arms,

10 waded out from some rocks on which the sea was breaking, and, pushing their boards before
them, swam out to the first line of breakers*, and then diving down were seen no more till they
re-appeared half a mile from shore.

What they seek is a very high breaker, on the top of which they leap from behind, lying face
downwards on their boards. As the wave speeds on, and the bottom strikes the ground, the

15  top breaks into a huge comber*. The swimmers appeared posing themselves on its highest
edge by dexterous movements of their hands and feet, keeping just at the top of the curl, but
always apparently coming down hill with a slanting motion.
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So they rode in majestically, always just ahead of the breaker, carried shorewards by its mighty
impulse at the rate of forty miles an hour, as the more daring riders knelt and even stood on
their surf-boards, waving their arms and uttering exultant cries. They were always apparently
on the verge of engulfment by the fierce breaker whose towering white crest was ever above
and just behind them, but just as one expected to see them dashed to pieces, they either
waded quietly ashore, or sliding off their boards, dived under the surf, and were next seen far
out at sea, as a number of heads bobbing about like corks in smooth water, preparing for fresh
exploits.

The great art seems to be to mount the breaker precisely at the right time, and to keep exactly
on its curl just before it breaks. Two or three athletes, who stood erect on their boards as they
swept exultingly shorewards, were received with ringing cheers by the crowd. Many of the less
expert failed to throw themselves on the crest, and slid back into smooth water, or were caught
in the breakers which were fully ten feet high, and after being rolled over and over, disappeared
amidst roars of laughter, and shouts from the shore.

At first | held my breath in terror, thinking they were smothered or dashed to pieces, and then in
a few seconds | saw the dark heads of the objects of my anxiety bobbing about behind the
breakers waiting for another chance. The shore was thronged with spectators, and the
presence of the elite of Hilo stimulated the swimmers to wonderful exploits. | enjoyed the
afternoon thoroughly.

Is it always afternoon here, | wonder? The sea was so blue, the sunlight so soft, the air so
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sweet. There was no toil, clang, or hurry. People were all holidaymaking, and enjoying
themselves, the surf-bathers in the sea, and hundreds of gaily-dressed men and women
galloping on the beach. It was so serene and tropical. | envy those who remain for ever on
such enchanted shores.
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Read again the first part of Source A from lines 1 to 13.
Choose four statements below which are true.

Shade the circles in the boxes of the ones that you think are true.

Choose a maximum of four statements.

If you make an error cross out the whole box.

If you change your mind and require a statement that has been crossed out
then draw a circle around the box.

e o o o

[4 marks]

The first time Mike Doyle saw anyone surfing was in 1953.

Mike Doyle spent very little time at the beach as a child.

In the 1950s there were very few surfers in California.

O 0o w »

m

Surfers often stayed later in the day to entertain the crowds.

F Mike Doyle took the train to the beach.

o
o
[o]
Most surfers like to surf in the early morning. =3
o
[o]
o

G The first time he saw them, Mike Doyle was unimpressed by
the surfers.

H The surfers looked fit and suntanned. o
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You need to refer to Source A and Source B for this question.
Both sources describe the types of board used for surfing.
Use details from both sources to write a summary of what you understand about

the different boards used by the surfers.
[8 marks]
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You now need to refer only to Source B from lines 18 to 25.

How does the writer use language to describe the surfers and the sea?
[12 marks]
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For this question, you need to refer to the whole of Source A, together with the
whole of Source B.

Compare how the writers convey their different perspectives on surfing.
In your answer, you could:

« compare their different perspectives on surfing

« compare the methods the writers use to convey their perspectives

« support your response with references to both texts.
[16 marks]
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‘All sport should be fun, fair and open to everyone. These days, sport seems to
be more about money, corruption and winning at any cost.’

Write an article for a newspaper in which you explain your point of view on this
statement.
(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]

You are advised to plan your answer to Question 5 before you start to write.
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Source A

Using a time machine, an organisation called Time Safari transports clients into the past to take
part in hunting expeditions. A group that includes Mr Eckels, together with their guide, Travis, is
visiting a prehistoric jungle in order to shoot a Tyrannosaurus Rex.

1

10

The jungle was high and the jungle was broad. Sounds like music and flying tents filled the
sky, and those were pterodactyls soaring with huge grey wings.

‘I've hunted tiger, wild boar, buffalo, elephant, but now, this is it,” said Eckels. ‘I'm shaking
like a kid.”

‘Ah,’ said Travis.
Everyone stopped.

Travis raised his hand. ‘Ahead,’ he whispered, ‘in the mist. There he is. There’s his Royal
Majesty now.’

The jungle was wide and full of twitterings, rustlings, murmurs, and sighs.
Suddenly it all ceased, as if someone had shut a door.

Silence.

A sound of thunder.

Out of the mist, one hundred yards away, came Tyrannosaurus Rex.
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‘Ssh!’

It came on great oiled, resilient, striding legs. It towered thirty feet above half of the trees, a
great evil god, folding its delicate watchmaker’s claws close to its oily reptilian chest. Each
lower leg was a piston, a thousand pounds of white bone, sunk in thick ropes of muscle,
sheathed over in a gleam of pebbled skin like the armour of a terrible warrior. Each thigh
was a ton of meat, ivory, and steel mesh. And from the great breathing cage of the upper
body those two delicate arms dangled out front, arms with hands which might pick up and
examine men like toys, while the snake neck coiled. And the head itself, a ton of sculptured
stone, lifted easily upon the sky. Its mouth gaped, exposing a fence of teeth like daggers.
Its eyes rolled, ostrich eggs, empty of all expression save hunger. It closed its mouth in a
death grin. It ran, its pelvic bones crushing aside trees and bushes, its taloned feet clawing
damp earth, leaving prints six inches deep wherever it settled its weight.

It ran with a gliding ballet step, far too poised and balanced for its ten tons. It moved into a
sunlit area warily, its beautifully reptilian hands feeling the air.

‘Why, why...," Eckels twitched his mouth, ‘it could reach up and grab the moon.’

‘Ssh!’ Travis jerked angrily. ‘He hasn’t seen us yet.’
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‘It can’t be killed.” Eckels pronounced this verdict quietly, as if there could be no argument.
He had weighed the evidence and this was his considered opinion. The rifle in his hands
seemed like a toy gun. ‘We were fools to come. This is impossible.’

‘Shut up!” hissed Travis.

‘Nightmare.’

‘“Turn around,” commanded Travis. ‘Walk quietly to the Machine. We’'ll remit half your fee.’

‘I didn’t realize it would be this big,’ said Eckels. ‘| miscalculated, that's all. And now | want
out.’

‘It sees us!’

‘There’s the red paint on its chest.’

The Tyrant Lizard raised itself. Its armoured flesh glittered like a thousand green coins. The
coins, crusted with slime, steamed. In the slime, tiny insects wriggled, so that the entire
body seemed to twitch and undulate, even while the monster itself did not move. It exhaled.
The stink of raw flesh blew down the wilderness.

‘Get me out of here,’ said Eckels. ‘It was never like this before. | was always sure I'd come
through alive. | had good guides, good safaris, and safety. This time, | figured wrong. I've
met my match and admit it. This is too much for me to get hold of.’

‘Don’t run,” said Lesperance. ‘Turn around. Hide in the Machine.’




