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MOCK EXAMINATION

GCSE
ENGLISH LITERATURE
Paper 1  Shakespeare and the 19th-century novel
November 2026	Morning	Time allowed: 1 hour 45 minutes
Materials
For this paper you must have:
1. A4 lined paper or your book.

Instructions
1. Use black ink or black ballpoint pen.  Do not use pencil.
1. Write the information required on the front of your answer book.  The Paper Reference is 8702/1.
1. Answer one question from Section A and one question from Section B.
1. You must not use a dictionary.

Information
1. The marks for questions are shown in brackets.
1. The maximum mark for this paper is 64.
1. AO4 will be assessed in Section A.  There are 4 marks available for AO4 in Section A in addition to 30 marks for answering the question.  AO4 assesses the following skills: Use a range of vocabulary and sentence structures for clarity, purpose and effect, with accurate spelling and punctuation.
1. There are 30 marks for Section B.
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Section A: Shakespeare
Answer one question from this section on your chosen text.
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		0
	1



	Macbeth


Read the following extract from Act 4 Scene 3 of Macbeth and then answer the question that follows.
At this point in the play, Malcolm is testing Macduff’s loyalty by pretending that he would make a bad king.
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	MALCOLM
But I have none: the king-becoming graces,
As justice, verity, temperance, stableness,
Bounty, perseverance, mercy, lowliness,
Devotion, patience, courage, fortitude,
I have no relish of them, but abound
In the division of each several crime,
Acting it many ways. Nay, had I power, I should
Pour the sweet milk of concord into hell,
Uproar the universal peace, confound
All unity on earth.
MACDUFF
O Scotland, Scotland!
MALCOLM
If such a one be fit to govern, speak:
I am as I have spoken.
MACDUFF
Fit to govern!
No, not to live. O nation miserable,
With an untitled tyrant bloody-scepter’d,
When shalt thou see thy wholesome days again,
Since that the truest issue of thy throne
By his own interdiction stands accursed,
And does blaspheme his breed? Thy royal father
Was a most sainted king: the queen that bore thee,
Oftener upon her knees than on her feet,
Died every day she lived. Fare thee well!
These evils thou repeat’st upon thyself
Have banish’d me from Scotland. O my breast,
Thy hope ends here!


Starting with this conversation, explore how Shakespeare presents ideas about kingship in Macbeth.
Write about:
1. how Shakespeare presents ideas about kingship in this conversation
1. how Shakespeare presents ideas about kingship in the play as a whole.
[30 marks]
AO4 [4 marks]
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		0
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	Romeo and Juliet


Read the following extract from Act 2 Scene 3 of Romeo and Juliet and then answer the question that follows.
At this point in the play, Romeo has told Friar Laurence that he now loves Juliet and wants to marry her.
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	FRIAR LAURENCE
Holy Saint Francis, what a change is here!
Is Rosaline, whom thou didst love so dear,
So soon forsaken? young men’s love then lies
Not truly in their hearts, but in their eyes.
Jesu Maria, what a deal of brine
Hath wash’d thy sallow cheeks for Rosaline!
How much salt water thrown away in waste,
To season love, that of it doth not taste!
The sun not yet thy sighs from heaven clears,
Thy old groans ring yet in my ancient ears;
Lo, here upon thy cheek the stain doth sit
Of an old tear that is not wash’d off yet:
If e’er thou wast thyself and these woes thine,
Thou and these woes were all for Rosaline:
And art thou changed? pronounce this sentence then,
Women may fall, when there’s no strength in men.
ROMEO
Thou chid’st me oft for loving Rosaline.
FRIAR LAURENCE
For doting, not for loving, pupil mine.
ROMEO
And bad’st me bury love.
FRIAR LAURENCE
Not in a grave,
To lay one in, another out to have.
ROMEO
I pray thee, chide not; she whom I love now
Doth grace for grace and love for love allow;
The other did not so.
FRIAR LAURENCE
O, she knew well
Thy love did read by rote and could not spell.
But come, young waverer, come, go with me,
In one respect I’ll thy assistant be;
For this alliance may so happy prove,
To turn your households’ rancour to pure love.


Starting with this conversation, explore how far Shakespeare presents Friar Laurence as a wise adviser to Romeo.
Write about:
1. how Shakespeare presents Friar Laurence in this conversation
1. how far Shakespeare presents Friar Laurence as a wise adviser in the play as a whole.
[30 marks]
AO4 [4 marks]

or
		0
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	The Merchant of Venice


Read the following extract from Act 2 Scene 5 of The Merchant of Venice and then answer the question that follows.
At this point in the play, Shylock is leaving to have supper with Bassanio.
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	SHYLOCK
What, are there masques? Hear you me, Jessica:
Lock up my doors; and when you hear the drum
And the vile squealing of the wry-neck’d fife,
Clamber not you up to the casements then,
Nor thrust your head into the public street
To gaze on Christian fools with varnish’d faces,
But stop my house’s ears, I mean my casements:
Let not the sound of shallow foppery enter
My sober house. By Jacob’s staff, I swear,
I have no mind of feasting forth to-night:
But I will go. Go you before me, sirrah;
Say I will come.
LAUNCELOT
I will go before, sir. Mistress, look out at window, for all this,
There will come a Christian by,
Will be worth a Jewess’ eye.
Exit
SHYLOCK
What says that fool of Hagar’s offspring, ha?
JESSICA
His words were ‘Farewell mistress;’ nothing else.
SHYLOCK
The patch is kind enough, but a huge feeder;
Snail-slow in profit, and he sleeps by day
More than the wild-cat: drones hive not with me;
Therefore I part with him, and part with him
To one that would have him help to waste
His borrow’d purse. Well, Jessica, go in;
Perhaps I will return immediately:
Do as I bid you; shut doors after you:
Fast bind, fast find;
A proverb never stale in thrifty mind.
Exit
JESSICA
Farewell; and if my fortune be not crost,
I have a father, you a daughter, lost.
Exit


Starting with this conversation, explore how Shakespeare presents the relationship between Shylock and Jessica in The Merchant of Venice.
Write about:
1. how Shakespeare presents Shylock and Jessica in this conversation
1. how Shakespeare presents the relationship between Shylock and Jessica in the play as a whole.
[30 marks]
AO4 [4 marks]

or
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	Much Ado About Nothing


Read the following extract from Act 1 Scene 3 of Much Ado About Nothing and then answer the question that follows.
At this point in the play, Don John is talking to his follower, Conrade.
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	CONRADE
What the good-year, my lord! why are you thus out of measure sad?
DON JOHN
There is no measure in the occasion that breeds; therefore the sadness is
without limit.
CONRADE
You should hear reason.
DON JOHN
And when I have heard it, what blessing brings it?
CONRADE
If not a present remedy, at least a patient sufferance.
DON JOHN
I wonder that thou, being, as thou sayest thou art, born under Saturn,
goest about to apply a moral medicine to a mortifying mischief. I cannot
hide what I am: I must be sad when I have cause and smile at no man’s
jests, eat when I have stomach and wait for no man’s leisure, sleep when I
am drowsy and tend on no man’s business, laugh when I am merry and claw no
man in his humour.
CONRADE
Yea, but you must not make the full show of this till you may do it without
controlment. You have of late stood out against your brother, and he hath
ta’en you newly into his grace; where it is impossible you should take true
root but by the fair weather that you make yourself: it is needful that you
frame the season for your own harvest.
DON JOHN
I had rather be a canker in a hedge than a rose in his grace, and it better
fits my blood to be disdained of all than to fashion a carriage to rob love
from any: in this, though I cannot be said to be a flattering honest man,
it must not be denied but I am a plain-dealing villain. I am trusted with a
muzzle and enfranchised with a clog; therefore I have decreed not to sing
in my cage. If I had my mouth, I would bite; if I had my liberty, I would
do my liking: in the meantime let me be that I am and seek not to alter me.
CONRADE
Can you make no use of your discontent?
DON JOHN
I make all use of it, for I use it only.


Starting with this conversation, explore how far Shakespeare presents Don John as a villain in Much Ado About Nothing.
Write about:
1. how Shakespeare presents Don John in this conversation
1. how far Shakespeare presents Don John as a villain in the play as a whole.
[30 marks]
AO4 [4 marks]

Section B: The 19th-century novel
Answer one question from this section on your chosen text.

Either
		0
	7



	Robert Louis Stevenson: The Strange Case of Dr Jekyll and Mr Hyde


Read the following extract from Chapter 9 (Dr Lanyon’s Narrative) of The Strange Case of Dr Jekyll and Mr Hyde and then answer the question that follows.
In this extract, Dr Lanyon describes what happened when Hyde came to his house at midnight to collect a drawer of chemicals from Jekyll’s cabinet.
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	‘Think before you answer, for it shall be done as you decide. As you
decide, you shall be left as you were before, and neither richer nor wiser,
unless the sense of service rendered to a man in mortal distress may be
counted as a kind of riches of the soul. Or, if you shall so prefer to
choose, a new province of knowledge and new avenues to fame and power shall
be laid open to you, here, in this room, upon the instant; and your sight
shall be blasted by a prodigy to stagger the unbelief of Satan.’
‘Sir,’ said I, affecting a coolness that I was far from truly
possessing, ‘you speak enigmas, and you will perhaps not wonder that I hear
you with no very strong impression of belief. But I have gone too far in
the way of inexplicable services to pause before I see the end.’
‘It is well,’ replied my visitor. ‘Lanyon, you remember your vows:
what follows is under the seal of our profession. And now, you who have so
long been bound to the most narrow and material views, you who have denied
the virtue of transcendental medicine, you who have derided your superiors
– behold!’
He put the glass to his lips and drank at one gulp. A cry followed; he
reeled, staggered, clutched at the table and held on, staring with injected
eyes, gasping with open mouth; and as I looked there came, I thought, a
change – he seemed to swell – his face became suddenly black and the
features seemed to melt and alter – and the next moment, I had sprung to my
feet and leaped back against the wall, my arms raised to shield me from
that prodigy, my mind submerged in terror.
‘O God!’ I screamed, and ‘O God!’ again and again; for there before my
eyes – pale and shaken, and half fainting, and groping before him with his
hands, like a man restored from death – there stood Henry Jekyll!
What he told me in the next hour, I cannot bring my mind to set on
paper. I saw what I saw, I heard what I heard, and my soul sickened at it;
and yet now when that sight has faded from my eyes, I ask myself if I
believe it, and I cannot answer. My life is shaken to its roots; sleep has
left me; the deadliest terror sits by me at all hours of the day and night;
and I feel that my days are numbered, and that I must die; and yet I shall
die incredulous.


Starting with this extract, how does Stevenson present ideas about science in The Strange Case of Dr Jekyll and Mr Hyde?
Write about:
1. how Stevenson presents ideas about science in this extract
1. how Stevenson presents ideas about science in the novel as a whole.
[30 marks]

or
		0
	8



	Charles Dickens: A Christmas Carol


Read the following extract from Chapter 5 of A Christmas Carol and then answer the question that follows.
In this extract, Scrooge arrives at his office on the morning after Christmas Day.
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	But he was early at the office next morning. Oh, he was early there.
If he could only be there first, and catch Bob Cratchit coming late! That
was the thing he had set his heart upon.
And he did it; yes, he did! The clock struck nine. No Bob. A quarter
past. No Bob. He was full eighteen minutes and a half behind his time.
Scrooge sat with his door wide open, that he might see him come into the
Tank.
His hat was off, before he opened the door; his comforter too. He was
on his stool in a jiffy; driving away with his pen, as if he were trying to
overtake nine o’clock.
‘Hallo!’ growled Scrooge, in his accustomed voice, as near as he could
feign it. ‘What do you mean by coming here at this time of day?’
‘I am very sorry, sir,’ said Bob. ‘I am behind my time.’
‘You are?’ repeated Scrooge. ‘Yes. I think you are. Step this way,
sir, if you please.’
‘It’s only once a year, sir,’ pleaded Bob, appearing from the Tank.
‘It shall not be repeated. I was making rather merry yesterday, sir.’
‘Now, I’ll tell you what, my friend,’ said Scrooge, ‘I am not going to
stand this sort of thing any longer. And therefore,’ he continued, leaping
from his stool, and giving Bob such a dig in the waistcoat that he
staggered back into the Tank again; ‘and therefore I am about to raise your
salary!’
Bob trembled, and got a little nearer to the ruler. He had a momentary
idea of knocking Scrooge down with it, holding him, and calling to the
people in the court for help and a strait-waistcoat.
‘A merry Christmas, Bob!’ said Scrooge, with an earnestness that could
not be mistaken, as he clapped him on the back. ‘A merrier Christmas, Bob,
my good fellow, than I have given you, for many a year! I’ll raise your
salary, and endeavour to assist your struggling family, and we will discuss
your affairs this very afternoon, over a Christmas bowl of smoking bishop,
Bob! Make up the fires, and buy another coal-scuttle before you dot another
i, Bob Cratchit!’
Scrooge was better than his word. He did it all, and infinitely more;
and to Tiny Tim, who did NOT die, he was a second father.


Starting with this extract, how does Dickens present the relationship between Scrooge and Bob Cratchit in A Christmas Carol?
Write about:
1. how Dickens presents Scrooge and Bob Cratchit in this extract
1. how Dickens presents the relationship between Scrooge and Bob Cratchit in the novel as a whole.
[30 marks]

or
		1
	1



	Mary Shelley: Frankenstein


Read the following extract from Chapter 5 of Frankenstein and then answer the question that follows.
In this extract, Frankenstein describes the night on which he brings his creature to life.
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	It was on a dreary night of November that I beheld the accomplishment
of my toils. With an anxiety that almost amounted to agony, I collected the
instruments of life around me, that I might infuse a spark of being into
the lifeless thing that lay at my feet. It was already one in the morning;
the rain pattered dismally against the panes, and my candle was nearly
burnt out, when, by the glimmer of the half-extinguished light, I saw the
dull yellow eye of the creature open; it breathed hard, and a convulsive
motion agitated its limbs.
How can I describe my emotions at this catastrophe, or how delineate
the wretch whom with such infinite pains and care I had endeavoured to
form? His limbs were in proportion, and I had selected his features as
beautiful. Beautiful! Great God! His yellow skin scarcely covered the work
of muscles and arteries beneath; his hair was of a lustrous black, and
flowing; his teeth of a pearly whiteness; but these luxuriances only formed
a more horrid contrast with his watery eyes, that seemed almost of the same
colour as the dun-white sockets in which they were set, his shrivelled
complexion and straight black lips.
The different accidents of life are not so changeable as the feelings
of human nature. I had worked hard for nearly two years, for the sole
purpose of infusing life into an inanimate body. For this I had deprived
myself of rest and health. I had desired it with an ardour that far
exceeded moderation; but now that I had finished, the beauty of the dream
vanished, and breathless horror and disgust filled my heart. Unable to
endure the aspect of the being I had created, I rushed out of the room and
continued a long time traversing my bed-chamber, unable to compose my mind
to sleep. At length lassitude succeeded to the tumult I had before endured,
and I threw myself on the bed in my clothes, endeavouring to seek a few
moments of forgetfulness. But it was in vain; I slept, indeed, but I was
disturbed by the wildest dreams. I thought I saw Elizabeth, in the bloom of
health, walking in the streets of Ingolstadt. Delighted and surprised, I
embraced her, but as I imprinted the first kiss on her lips, they became
livid with the hue of death; her features appeared to change, and I thought
that I held the corpse of my dead mother in my arms; a shroud enveloped her
form, and I saw the grave-worms crawling in the folds of the flannel.


Starting with this extract, how does Shelley create a sense of horror in Frankenstein?
Write about:
1. how Shelley creates a sense of horror in this extract
1. how Shelley creates a sense of horror in the novel as a whole.
[30 marks]
2
3
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	Jane Austen: Pride and Prejudice


Read the following extract from Chapter 46 of Pride and Prejudice and then answer the question that follows.
In this extract, Elizabeth has just read letters from Jane telling her that Lydia has run away with Wickham. Mr Darcy has arrived at the inn where Elizabeth is staying.
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35
	‘I have just had a letter from Jane, with such dreadful news. It
cannot be concealed from any one. My younger sister has left all her
friends – has eloped; has thrown herself into the power of – of Mr.
Wickham. They are gone off together from Brighton. You know him too well to
doubt the rest. She has no money, no connections, nothing that can tempt
him to – she is lost for ever.’
Darcy was fixed in astonishment. ‘When I consider,’ she added in a yet
more agitated voice, ‘that I might have prevented it! I who knew what he
was. Had I but explained some part of it only – some part of what I learnt,
to my own family! Had his character been known, this could not have
happened. But it is all – all too late now.’
‘I am grieved indeed,’ cried Darcy; ‘grieved – shocked. But is it
certain – absolutely certain?’
‘Oh, yes! They left Brighton together on Sunday night, and were traced
almost to London, but not beyond; they are certainly not gone to Scotland.’
‘And what has been done, what has been attempted, to recover her?’
‘My father is gone to London, and Jane has written to beg my uncle’s
immediate assistance; and we shall be off, I hope, in half-an-hour. But
nothing can be done – I know very well that nothing can be done. How is
such a man to be worked on? How are they even to be discovered? I have not
the smallest hope. It is every way horrible!’
Darcy shook his head in silent acquiescence.
‘When my eyes were opened to his real character – Oh! had I known what
I ought, what I dared to do! But I knew not – I was afraid of doing too
much. Wretched, wretched mistake!’
Darcy made no answer. He seemed scarcely to hear her, and was walking
up and down the room in earnest meditation, his brow contracted, his air
gloomy. Elizabeth soon observed, and instantly understood it. Her power was
sinking; everything must sink under such a proof of family weakness, such
an assurance of the deepest disgrace. She could neither wonder nor condemn,
but the belief of his self-conquest brought nothing consolatory to her
bosom, afforded no palliation of her distress. It was, on the contrary,
exactly calculated to make her understand her own wishes; and never had she
so honestly felt that she could have loved him, as now, when all love must
be vain.


Starting with this extract, how does Austen present the importance of reputation in Pride and Prejudice?
Write about:
1. how Austen presents the importance of reputation in this extract
1. how Austen presents the importance of reputation in the novel as a whole.
[30 marks]

END  OF  QUESTIONS
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Assessment objectives (AOs)
	AO1
	Read, understand and respond to texts. Students should be able to:
1. maintain a critical style and develop an informed personal response
1. use textual references, including quotations, to support and illustrate interpretations.

	AO2
	Analyse the language, form and structure used by a writer to create meanings and effects, using relevant subject terminology where appropriate.

	AO3
	Show understanding of the relationships between texts and the contexts in which they were written.

	AO4
	Use a range of vocabulary and sentence structures for clarity, purpose and effect, with accurate spelling and punctuation.



Assessment of AO4
AO4 is assessed in Section A only, using the descriptors below.
	Performance descriptor
	Marks awarded

	High performance:
Spelling and punctuation are consistently accurate, and vocabulary and sentence structures are used consistently to give effective control of meaning, in the context of the demands of the question.
	4 marks

	Intermediate performance:
Spelling and punctuation are accurate for the most part, and a considerable range of vocabulary and sentence structures gives general control of meaning, in the context of the demands of the question.
	2–3 marks

	Threshold performance:
Spelling and punctuation are reasonably accurate, and a reasonable range of vocabulary and sentence structures is used; any errors do not get in the way of meaning.
	1 mark



A response that contains no writing, or does not reach threshold performance, receives 0 marks for AO4.
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Section A: Shakespeare  Questions 01, 02, 04 and 05 (30 marks – AO1=12, AO2=12, AO3=6)
	Mark
	AO
	Typical features of response
	How to arrive at a mark

	Level 6
Convincing, critical analysis and exploration
26–30 marks
	AO1
	1. Critical, exploratory and conceptualised response to the task and text
1. Precise, well-chosen references used judiciously to support interpretation(s)
	At the top of the level, the response is likely to be a sustained, critical argument, shaped by an overarching concept and supported by judicious references. Analysis of language, form and structure is fine-grained and insightful. Ideas and contexts are explored convincingly, possibly weighing more than one interpretation.
At the bottom of the level, the response will have the qualities of Level 5 and begin to show exploratory thinking and/or analysis of methods and/or contexts.

	
	AO2
	1. Analysis of the writer’s methods, with subject terminology used precisely and purposefully
1. Exploration of the effects of methods on the reader
	

	
	AO3
	1. Exploration of ideas, perspectives and contexts through specific, detailed links between context, text and task
	

	Level 5
Thoughtful, developed consideration
21–25 marks
	AO1
	1. Thoughtful, developed response to the task and text
1. Apt references integrated into interpretation(s)
	At the top of the level, the response is likely to be detailed and developed, with a considered approach and references woven into the interpretation. The effects of language and/or form and/or structure are examined in detail with apt terminology. Ideas and contexts are examined thoughtfully, possibly including alternative readings.
At the bottom of the level, the response will have the qualities of Level 4 and begin to show thoughtful consideration and/or examination of methods and/or contexts.

	
	AO2
	1. Examination of the writer’s methods, with subject terminology used effectively
1. Examination of the effects of methods on the reader
	

	
	AO3
	1. Thoughtful consideration of ideas, perspectives and contexts through detailed links between context, text and task
	

	Level 4
Clear understanding
16–20 marks
	AO1
	1. Clear, explained response to the task and text
1. References used effectively to support explanation
	At the top of the level, the response is likely to be clear, sustained and consistent that shows secure understanding. A range of references is used to illustrate and justify points, and the effects of a range of methods are clearly explained with appropriate terminology.
At the bottom of the level, the response will have the qualities of Level 3 and begin to show clear understanding and/or explanation of methods and/or contexts.

	
	AO2
	1. Clear explanation of the writer’s methods, using appropriate terminology
1. Understanding of the effects of methods on the reader
	

	
	AO3
	1. Clear understanding of ideas, perspectives and contexts through specific links between context, text and task
	

	Level 3
Explained, structured comments
11–15 marks
	AO1
	1. Some explained response to the task and text
1. References used to support a range of relevant comments
	At the top of the level, the response is likely to be explanatory in parts, with a range of relevant points supported by references. The effects of deliberate choices are identified, with some relevant terminology and some explanation of relevant context.
At the bottom of the level, the response will have the qualities of Level 2 and begin to explain and/or make relevant comments on methods or contexts.

	
	AO2
	1. Explained, relevant comments on the writer’s methods, with some relevant terminology
1. Identification of the effects of methods on the reader
	

	
	AO3
	1. Some understanding of implicit ideas, perspectives or contexts, shown through links between context, text and task
	

	Level 2
Supported, relevant comments
6–10 marks
	AO1
	1. Supported response to the task and text
1. Comments on references
	At the top of the level, the response is likely to be relevant and backed up by some explanation, with some focus on the task. Some deliberate choices are identified, with some awareness of terminology and of context.
At the bottom of the level, the response will have the qualities of Level 1 and begin to focus on the task and/or show awareness of the writer making choices or of context.

	
	AO2
	1. Identification of the writer’s methods
1. Some reference to subject terminology
	

	
	AO3
	1. Some awareness of implicit ideas or contexts
	

	Level 1
Simple, explicit comments
1–5 marks
	AO1
	1. Simple comments relevant to the task and text
1. Reference to relevant details
	At the top of the level, the response is likely to be narrative and/or descriptive, with some awareness of the task and some appropriate references. There may be simple identification of methods and simple, usually explicit, comments on context.
At the bottom of the level, the response will show some familiarity with the text(s).

	
	AO2
	1. Awareness of the writer making deliberate choices
1. Possible reference to subject terminology
	

	
	AO3
	1. Simple comment on explicit ideas or contexts
	

	0 marks
	Nothing worthy of credit/nothing written
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William Shakespeare: Macbeth
Question 01
Extract: Act 4 Scene 3
Starting with this conversation, explore how Shakespeare presents ideas about kingship in Macbeth.
Write about:
1. how Shakespeare presents ideas about kingship in this conversation
1. how Shakespeare presents ideas about kingship in the play as a whole.
[30 marks]
AO4 [4 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, Malcolm lists the ‘king-becoming graces’ (justice, temperance, mercy and so on) and claims to have none of them, saying that as king he would ‘pour the sweet milk of concord into hell’
1. Macduff’s despair at the idea of Malcolm as king: he judges him not ‘fit to govern’ and grieves for Scotland
1. Malcolm’s test as a sign of his own caution and judgement, given Macbeth’s attempts to trap him; Macduff passes the test through his honesty
1. Duncan as a gentle, generous king whose virtues ‘will plead like angels’, though he misjudges the first Thane of Cawdor
1. Macbeth as a tyrant: his insecurity, the murders of Banquo and of Macduff’s family, and Scotland suffering under his rule
1. Malcolm’s restoration at the end of the play, crowned ‘by the grace of Grace’, as a return to rightful order
AO2
1. The list form of Malcolm’s speech and its hyperbolic imagery of destroying peace and concord
1. Macduff’s exclamations and repetition (‘O Scotland, Scotland!’) as dramatic expressions of grief for his country
1. The dramatic irony of the test: the audience may suspect Malcolm is lying, but Macduff does not know
1. Imagery of Scotland as wounded, bleeding or sick, set against images of healing and grace
1. Structure: the scene follows the murder of Macduff’s family, and news of it arrives later in the scene
AO3
1. The divine right of kings and the Great Chain of Being: regicide as a sin against God and nature
1. James I, King of Scotland and England, as Shakespeare’s patron; his claimed descent from Banquo
1. The Gunpowder Plot of 1605 and contemporary fears about treason and regicide
1. Jacobean ideas about the duties of a good king and the dangers of tyranny



William Shakespeare: Romeo and Juliet
Question 02
Extract: Act 2 Scene 3
Starting with this conversation, explore how far Shakespeare presents Friar Laurence as a wise adviser to Romeo.
Write about:
1. how Shakespeare presents Friar Laurence in this conversation
1. how far Shakespeare presents Friar Laurence as a wise adviser in the play as a whole.
[30 marks]
AO4 [4 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, the Friar teases and scolds Romeo for forgetting Rosaline so quickly, suggesting young men love with their eyes rather than their hearts
1. He agrees to help because he hopes the marriage will end the feud between the families, which could be seen as wise or as risky
1. His warning at the end of this scene, ‘Wisely and slow; they stumble that run fast’, as sound advice that he does not always follow himself
1. His counsel after Tybalt’s death: he stops Romeo from killing himself and plans the move to Mantua (Act 3 Scene 3)
1. The plan with the sleeping potion (Act 4 Scene 1) and the failure of the message to reach Romeo
1. His flight from the tomb, his confession and the Prince’s judgement of him (Act 5 Scene 3)
1. Counter-arguments: his secrecy and hasty plans contribute to the tragedy, so his wisdom is questionable
AO2
1. The rhyming couplets and proverbial, sententious style of the Friar’s speech
1. The familiar, fatherly tone and forms of address to Romeo (‘pupil mine’), and the quick exchanges between them
1. Exclamations such as ‘Holy Saint Francis’ that show the Friar’s surprise and his religious role
1. Dramatic irony: the audience knows from the Prologue that the lovers will die, which affects how the Friar’s hopes are received
1. His soliloquy on herbs earlier in this scene, which shows that the same thing can do good or harm
1. His role in the plot structure as the one who brings the lovers together and sets the final events in motion
AO3
1. The religious authority of friars and the role of confession in a Catholic setting
1. Expectations about marriage, parental consent and obedience in Elizabethan society
1. Elizabethan views of youthful passion and impulsive love
1. The Italian setting and Catholic characters as seen by a Protestant English audience
1. Ideas about fate and human error in tragedy



William Shakespeare: The Merchant of Venice
Question 04
Extract: Act 2 Scene 5
Starting with this conversation, explore how Shakespeare presents the relationship between Shylock and Jessica in The Merchant of Venice.
Write about:
1. how Shakespeare presents Shylock and Jessica in this conversation
1. how Shakespeare presents the relationship between Shylock and Jessica in the play as a whole.
[30 marks]
AO4 [4 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, Shylock gives Jessica orders to lock the doors and shut the windows, keeping out the noise of the Christian masque
1. His wish to keep his ‘sober house’ shut off from the outside world, and his suspicion of Launcelot
1. Jessica’s final couplet reveals her plan to leave, without Shylock knowing
1. Jessica calls her house ‘hell’ and feels ashamed to be her father’s child (Act 2 Scene 3)
1. Her elopement with Lorenzo, taking money and jewels (Act 2 Scene 6), and Solanio’s report of Shylock crying out for his daughter and his ducats (Act 2 Scene 8)
1. Shylock’s wish that she were dead at his feet with the jewels in her ear, and his grief that she traded his wife Leah’s ring (Act 3 Scene 1)
1. Her conversion to Christianity, and the will that leaves Shylock’s wealth to her and Lorenzo (Act 4 Scene 1)
1. Counter-arguments: some sympathy for Shylock as a lonely father who is betrayed, and for Jessica as a daughter living under strict control
AO2
1. Imperatives and short commands that show Shylock’s control
1. Images of closing and locking (doors, casements, stopping the ‘house’s ears’) as symbols of his attitude to his household
1. Dramatic irony: the audience knows Jessica is about to leave, so his precautions are futile
1. The rhyming couplet at the end of the scene, which gives Jessica the last word
1. The motif of music: Shylock hates it, while at Belmont Jessica says it makes her thoughtful (Act 5 Scene 1)
1. Reported action in Act 2 Scene 8, where Christian characters mock Shylock’s grief
AO3
1. Elizabethan antisemitism; Jews had been expelled from England in 1290
1. Christian attitudes to usury and to Jewish people
1. A father’s authority over his daughter, and expectations of daughterly obedience
1. Conversion and how a Christian Elizabethan audience might view it
1. Changing responses to the play from modern audiences, especially after the Holocaust



William Shakespeare: Much Ado About Nothing
Question 05
Extract: Act 1 Scene 3
Starting with this conversation, explore how far Shakespeare presents Don John as a villain in Much Ado About Nothing.
Write about:
1. how Shakespeare presents Don John in this conversation
1. how far Shakespeare presents Don John as a villain in the play as a whole.
[30 marks]
AO4 [4 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, Don John refuses to hide his discontent and openly calls himself ‘a plain-dealing villain’
1. His resentment of his brother, Don Pedro, who has only recently forgiven him for rebelling
1. His rejection of Conrade’s advice to hide his feelings until he can act freely, and his wish to ‘bite’ if he had his mouth
1. His first attempt to cause trouble by suggesting Don Pedro is wooing Hero for himself (Act 2 Scene 1)
1. Paying Borachio to deceive Claudio and Don Pedro, and leading them to see the staged ‘proof’ of Hero’s disloyalty (Act 3 Scene 2)
1. His part in Hero’s public shaming at the wedding (Act 4 Scene 1), his flight and his capture (Act 5 Scene 4)
1. Counter-arguments: Borachio devises the plot; Claudio and Don Pedro are quick to believe it; Don John has few lines and works partly as a plot device
AO2
1. Prose dialogue, which suits his blunt, sullen manner
1. The metaphor of being a ‘canker in a hedge’ rather than a ‘rose’ in his brother’s grace
1. Images of animals and restraint (a muzzle, a clog, biting) that suggest he feels caged
1. His open self-description as a villain, which makes him a stock figure of comedy
1. The theme of deception and ‘noting’ (overhearing and misreading) that runs through the play
1. His absence from the final scene, where a messenger reports his capture and the ending celebrates marriage
AO3
1. Attitudes to illegitimacy: Benedick calls him ‘John the Bastard’, and his status limits his power
1. The rebellion against his brother and ideas of loyalty and honour among men
1. The importance of a woman’s chastity and reputation, which makes the slander of Hero so damaging
1. The conventions of comedy, in which the villain is defeated and order is restored
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Section B: The 19th-century novel  Questions 07, 08, 11 and 12 (30 marks – AO1=12, AO2=12, AO3=6)
	Mark
	AO
	Typical features of response
	How to arrive at a mark

	Level 6
Convincing, critical analysis and exploration
26–30 marks
	AO1
	1. Critical, exploratory and conceptualised response to the task and text
1. Precise, well-chosen references used judiciously to support interpretation(s)
	At the top of the level, the response is likely to be a sustained, critical argument, shaped by an overarching concept and supported by judicious references. Analysis of language, form and structure is fine-grained and insightful. Ideas and contexts are explored convincingly, possibly weighing more than one interpretation.
At the bottom of the level, the response will have the qualities of Level 5 and begin to show exploratory thinking and/or analysis of methods and/or contexts.

	
	AO2
	1. Analysis of the writer’s methods, with subject terminology used precisely and purposefully
1. Exploration of the effects of methods on the reader
	

	
	AO3
	1. Exploration of ideas, perspectives and contexts through specific, detailed links between context, text and task
	

	Level 5
Thoughtful, developed consideration
21–25 marks
	AO1
	1. Thoughtful, developed response to the task and text
1. Apt references integrated into interpretation(s)
	At the top of the level, the response is likely to be detailed and developed, with a considered approach and references woven into the interpretation. The effects of language and/or form and/or structure are examined in detail with apt terminology. Ideas and contexts are examined thoughtfully, possibly including alternative readings.
At the bottom of the level, the response will have the qualities of Level 4 and begin to show thoughtful consideration and/or examination of methods and/or contexts.

	
	AO2
	1. Examination of the writer’s methods, with subject terminology used effectively
1. Examination of the effects of methods on the reader
	

	
	AO3
	1. Thoughtful consideration of ideas, perspectives and contexts through detailed links between context, text and task
	

	Level 4
Clear understanding
16–20 marks
	AO1
	1. Clear, explained response to the task and text
1. References used effectively to support explanation
	At the top of the level, the response is likely to be clear, sustained and consistent that shows secure understanding. A range of references is used to illustrate and justify points, and the effects of a range of methods are clearly explained with appropriate terminology.
At the bottom of the level, the response will have the qualities of Level 3 and begin to show clear understanding and/or explanation of methods and/or contexts.

	
	AO2
	1. Clear explanation of the writer’s methods, using appropriate terminology
1. Understanding of the effects of methods on the reader
	

	
	AO3
	1. Clear understanding of ideas, perspectives and contexts through specific links between context, text and task
	

	Level 3
Explained, structured comments
11–15 marks
	AO1
	1. Some explained response to the task and text
1. References used to support a range of relevant comments
	At the top of the level, the response is likely to be explanatory in parts, with a range of relevant points supported by references. The effects of deliberate choices are identified, with some relevant terminology and some explanation of relevant context.
At the bottom of the level, the response will have the qualities of Level 2 and begin to explain and/or make relevant comments on methods or contexts.

	
	AO2
	1. Explained, relevant comments on the writer’s methods, with some relevant terminology
1. Identification of the effects of methods on the reader
	

	
	AO3
	1. Some understanding of implicit ideas, perspectives or contexts, shown through links between context, text and task
	

	Level 2
Supported, relevant comments
6–10 marks
	AO1
	1. Supported response to the task and text
1. Comments on references
	At the top of the level, the response is likely to be relevant and backed up by some explanation, with some focus on the task. Some deliberate choices are identified, with some awareness of terminology and of context.
At the bottom of the level, the response will have the qualities of Level 1 and begin to focus on the task and/or show awareness of the writer making choices or of context.

	
	AO2
	1. Identification of the writer’s methods
1. Some reference to subject terminology
	

	
	AO3
	1. Some awareness of implicit ideas or contexts
	

	Level 1
Simple, explicit comments
1–5 marks
	AO1
	1. Simple comments relevant to the task and text
1. Reference to relevant details
	At the top of the level, the response is likely to be narrative and/or descriptive, with some awareness of the task and some appropriate references. There may be simple identification of methods and simple, usually explicit, comments on context.
At the bottom of the level, the response will show some familiarity with the text(s).

	
	AO2
	1. Awareness of the writer making deliberate choices
1. Possible reference to subject terminology
	

	
	AO3
	1. Simple comment on explicit ideas or contexts
	

	0 marks
	Nothing worthy of credit/nothing written
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Robert Louis Stevenson: The Strange Case of Dr Jekyll and Mr Hyde
Question 07
Extract: Chapter 9 (Dr Lanyon’s Narrative)
Starting with this extract, how does Stevenson present ideas about science in The Strange Case of Dr Jekyll and Mr Hyde?
Write about:
1. how Stevenson presents ideas about science in this extract
1. how Stevenson presents ideas about science in the novel as a whole.
[30 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, Hyde offers Lanyon a choice between ignorance and ‘a new province of knowledge’ that brings fame and power
1. Hyde mocks Lanyon’s ‘narrow and material views’ and his rejection of ‘transcendental medicine’
1. The transformation into Jekyll, which shocks Lanyon and leads to his decline and death
1. Lanyon’s earlier quarrel with Jekyll over ‘unscientific balderdash’ (Chapter 2)
1. Jekyll’s laboratory and cabinet, set apart from his respectable house
1. Jekyll’s own account of his experiments, his belief in man’s dual nature and his loss of control as the salt runs out (Chapter 10)
1. Science presented as both a source of discovery and a danger when it goes beyond moral limits
AO2
1. Lanyon’s first-person narrative as a doctor’s witness statement, measured at first and then breaking down
1. Hyde’s grand, mocking speech, which contrasts with Lanyon’s fear
1. Detailed description of the draught’s changing colours and the physical horror of the transformation
1. Dashes and exclamations that show Lanyon’s shock
1. The structure of the novella: the truth about Jekyll is held back until the documents in the final chapters
1. Gothic settings and imagery of darkness, secrecy and locked doors
1. Hyde’s offer echoes the bargain made by Faustus
AO3
1. Victorian debates about science, religion and morality, including the impact of Darwin’s theory of evolution
1. The growth of professional medicine and arguments about the limits of experiment
1. Fears about degeneration and the idea of a hidden, ‘primitive’ self
1. Victorian respectability, secrecy and the gentleman’s public reputation
1. The Gothic genre and the Faust story as literary contexts



Charles Dickens: A Christmas Carol
Question 08
Extract: Chapter 5
Starting with this extract, how does Dickens present the relationship between Scrooge and Bob Cratchit in A Christmas Carol?
Write about:
1. how Dickens presents Scrooge and Bob Cratchit in this extract
1. how Dickens presents the relationship between Scrooge and Bob Cratchit in the novel as a whole.
[30 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, Scrooge pretends to be angry when Bob arrives late, then raises his salary and promises to help his family
1. Bob’s fear and confusion: he thinks of calling for help and a strait-waistcoat
1. Scrooge’s new generosity and warmth: the Christmas bowl, more coal and becoming a ‘second father’ to Tiny Tim
1. The relationship in Chapter 1: Bob working in a cold ‘cell’ with a tiny fire, and Scrooge’s grudging attitude to the Christmas holiday
1. The Cratchit family’s Christmas, Bob’s toast to Scrooge and Mrs Cratchit’s anger (Chapter 3)
1. Bob’s grief for Tiny Tim in the future Scrooge is shown (Chapter 4)
1. A contrast with Fezziwig as a generous, kind employer (Chapter 2)
AO2
1. The comic reversal in the extract: Scrooge plays his old self before revealing the change
1. Dramatic irony: the reader knows Scrooge has changed, but Bob does not
1. The cyclical structure: the office, the fire and Christmas from Chapter 1 return in the last chapter, transformed
1. Exclamations and the joyful, lively tone of the final chapter
1. The narrator’s warm, direct voice and humour
1. Symbols of warmth and cold, such as fire and coal, to show the change in Scrooge
AO3
1. The poor working conditions and low pay of Victorian clerks and workers
1. Poverty and the treatment of the poor, including the Poor Law and workhouses
1. Dickens’s own experience of poverty and child labour, and his aim of changing readers’ attitudes
1. Christian ideas of charity and the Victorian celebration of Christmas
1. The responsibility of employers and the wealthy towards others



Mary Shelley: Frankenstein
Question 11
Extract: Chapter 5
Starting with this extract, how does Shelley create a sense of horror in Frankenstein?
Write about:
1. how Shelley creates a sense of horror in this extract
1. how Shelley creates a sense of horror in the novel as a whole.
[30 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, the creature’s awakening on a dark, rainy night and Victor’s horror at what he has made
1. The gap between the beauty Victor intended and the reality, and his flight from the creature
1. Victor’s nightmare, in which Elizabeth turns into the corpse of his dead mother
1. Victor’s work in charnel-houses and dissecting rooms as he collects materials (Chapter 4)
1. William’s murder, Justine’s execution, and the creature glimpsed in a lightning storm
1. The creature’s own account of rejection, and the horror of how people treat him
1. The deaths of Clerval and Elizabeth, and the final pursuit in the Arctic
1. Horror at Victor’s actions and his failure to take responsibility, as well as horror at the creature
AO2
1. Pathetic fallacy: the ‘dreary night’, the rain and the dying candle
1. The detailed list of the creature’s features and the contrast between ‘Beautiful!’ and ‘horrid’ details
1. First-person, retrospective narration, in which Victor looks back on events with regret
1. The nightmare’s imagery of death and decay, which foreshadows Elizabeth’s death
1. The frame narrative of Walton’s letters, Victor’s story and the creature’s story
1. Gothic and sublime settings, such as storms, mountains and ice
AO3
1. The Gothic genre and its use of horror, terror and the supernatural
1. Scientific experiments of the time, such as galvanism and attempts to revive dead bodies with electricity
1. Romantic ideas about nature, the sublime and the dangers of ambition
1. The novel’s subtitle, ‘The Modern Prometheus’, and the idea of overreaching
1. The circumstances in which it was written: the ghost-story contest of 1816



Jane Austen: Pride and Prejudice
Question 12
Extract: Chapter 46
Starting with this extract, how does Austen present the importance of reputation in Pride and Prejudice?
Write about:
1. how Austen presents the importance of reputation in this extract
1. how Austen presents the importance of reputation in the novel as a whole.
[30 marks]

	Indicative content
Reward any valid interpretation. Responses might include some of the following:
AO1
1. In the extract, Elizabeth tells Darcy that Lydia has run away with Wickham and believes her sister is ‘lost for ever’
1. Elizabeth blames herself for not telling her family what she knew about Wickham
1. Her belief that the family’s disgrace will end any chance with Darcy, and her realisation that she could have loved him
1. The danger to the other sisters’ reputations: Mary’s moralising and Mr Collins’s letter (Chapters 47–48)
1. Darcy secretly arranging and paying for Lydia’s marriage to Wickham to save the family’s reputation
1. Darcy’s first proposal and letter, which raise the Bennets’ improper behaviour and connections (Chapters 34–35)
1. Lady Catherine’s fear that a marriage to Elizabeth would disgrace Pemberley (Chapter 56)
AO2
1. Dashes and broken sentences in Elizabeth’s speech that show her distress
1. Free indirect discourse, which reveals Elizabeth’s thoughts and feelings
1. Irony in her realising her love just when she thinks it is hopeless
1. Letters as a structural device: Jane’s letters here, and Darcy’s letter earlier
1. The extract as a turning point in the plot and in the relationship between Elizabeth and Darcy
1. Austen’s ironic narrative voice, especially in presenting characters like Mr Collins and Lady Catherine
AO3
1. The importance of reputation for women in Regency society, and its link to marriage
1. The financial insecurity of the Bennet daughters because of the entail
1. Elopement and living together outside marriage as social ruin for a woman and her family
1. Class, rank and ‘connections’ in the gentry, and marriage as an economic arrangement
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